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Abstract

This study deals with the classificational aspects of raags of Hindustani Classical music by grouping
raags into thaats and timings. The raags are classified based on the notes and the time of the day. The
different timings of the days portrays various emotions, and these emotions are expressed through
raags.
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1. Thaats in Hindustani Classical Music

The thaat system in Hindustani Classical music is a classification scheme which organizes the
various raags based on certain rules (which we will describe in detail). This can be said to be a
framework through which the raags can be grouped together under an umbrella definition. It is well
understood that raags existed before the system of thaats was developed. thaats were developed and
created by Pt. Vishnu Narayan Bhatkhande, who was inspired from the Mela System of Carnatic Music
from South India [1,2]. To understand a detailed description of Hindustani Classical Music and the
meaning of terms used in Hindustani Classical Music, please refer to [3,4]. Figure 1 shows the various
thaats in Hindustani classical music.
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Aasaawari
thaat
Todi thaat Kaafi thaat
Bhairavi
thaat Maarva thaat
THAATS IN
HINDUS-
TANI CLASSI-
CAL MUSIC
Kalyaan '
thaat Poorvi thaat
Bilaaval )
thaat Bhairav thaat
Khammaj
thaat

Figure 1. Various thaats

The table below shows the various thaats and the notes which are used in them.

THAAT NOTES
KALYAAN |SRGMPDNS
BILAVAL SRGMPDNS
KHAMAA] | SRGMPDNS
BHAIRAV SRGMPDNS

PURVI SRGMPDNS
MARWA SRGMPDNS
KAFI SRGMPDNS

ASAWARI SRGMPDNS
BHAIRAVI | SRGMPDNS
TODI SRGMPDNS

There are some rules a thaat must follow [1,2,5-7].

¢ should include a minimum of 7 out of the 12 notes (including komal and teevra)
* canonly have a single aaroh
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e thaats are not raags, but raags are derivatives of thaats.
e thaats cannot have both pure notes and the komal or teevra of that particular note

We will keep our description of the thaats to the fundamental level and not being extremely
detailed. The aim this article is to give an exposure to the fundamentals of thaats and the various raags
belonging to the thaats. In our future research, we would definitely like to study each thaat in a more
detailed and exhaustive way.

2. Prahar System of Hindustani Classical Music

The prahar system of Hindustani Classical Music is based of the time period of a day. A day is
divided into 8 prahars with each prahar being a 3 hour period. Each prahar is based on the mood,
energy, feeling and other emotions which someone goes through depending on the time of the day
[1,2,5,8-10]. The reasoning behind the raags associated with timings is because raags are not just scales
or a collection of notes. Every part of the day is associated with a certain emotion due to the sunrise, or
start of the day, going towards mid-day, then afternoon and then sunset. The dynamics and nature of
each part of the day has a variety depending on the mood of the day, so the raags are allocated timings
which bring out those particular emotions. Some raags may be common in multiple prahars because
of the various sources we have used. The prahars and their timings are shown in the table below:

PRAHAR TIMING (hours)
Prahar 1 06:00 to 09:00
Prahar 2 09:00 to 12:00
Prahar 3 12:00 to 15:00
Prahar 4 15:00 to 18:00
Prahar 5 18:00 to 21:00
Prahar 6 21:00 to 24:00
Prahar 7 24:00 to 03:00
Prahar 8 03:00 to 06:00

The basics of each prahar, along with the moods, emotions aesthetics and the raags belonging to the
various prahars are described in the following sections.

2.1. Prahar 1

Prahar 1 is from 06:00 to 09:00 hours and is also called Purvanha. The various emotions, aesthetics
and moods associated with prahar 1 are:

e  associated with beginning of a new day

e displays a sense of being optimistic and freshness

e the earth awakens and so does divine energy

e  instills the quality of rejuvenation

e  peacefulness and fresh energy

e meditative, serene, melancholic and full of hope and devotion

e usually melodic and gentle compositions and raags are played which portray the peaceful nature
of the morning

e amood of contemplation is also expressed through the raags of this prahar

e the intricate patterns and the complexity of melodies portray emotions of invigorating qualities
of the nature which is felt in the early morning hours

e the vibrant colors of the early morning are easily felt through the performances of the raags of
this prahar

*  some other emotions which the raags express are hope, calmness of the beginning, meditation
and also the refreshing behavior of the start of something new
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The raags which fall in prahar 1 are shown in Figure 2 and Figure 3 below.
Bairagi Basant
Bhairav Mukhari
Kabir N
Bhairav g
Bilaaval Araj
Deshkar Ahiri
Desh Gaud Bhatiyaar
RAAGS OF
PRAHAR 1 OF
THE DAY (TIME-
Shukla 06:00-09:00) '
0 Nat Bhairav
Bilaaval
Bengal ; ;
Bhairav Ahir Bhairav
Gunkali Jogiya
. Prabhaat
Kal d
neacs Bhairav
Todi Vibhaas

Figure 2. Prahar 1 raags
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Des Malhaar WAL ez
cham
Prabhavati Lalit Mangal
Revati Kolaahal
Triveni Kamal
Manohari
RAAGS OF
—_— PRAHAR 1 Asa Todi
ilaa sa Todi
OF THE DAY
(continued...)
Darbaari
Todi Ras Chandra
Gopika ’ g
Basant Srivanti
Hemavanti Shobhavari
Kakambhari Malani
Figure 3. Prahar 1 raags
2.2. Prahar 2

Prahar 2 is said to be from 09:00 to 12:00 hours. It is also known as Madhyanha. This time period
symbolizes the transitioning from early morning to mid-day. The moods, emotions and aesthetics of
prahar 2 are,

* transitioning from morning hours to mid-day hours signifies the increase in energy

e this prahar requires more dynamical and more energetic musical expressions

e the music encompasses intricate rhythms, patterns and increased complexity

e there is also more variations compared to prahar 1

e  usually fast paced and high intensity

e  generally a faster tempo is used to show the raags and the variations in the raag patterns

* the emtions which connect with prahar 2 are joy and enthusiasm with lots of liveliness which is
evident from a faster tempo

*  compositions with intricate patterns and complexities are expressed with quite a few variations

e feelings of uplifting from a fresh start and going forward with full energy is expressed

e stimulating and invigorating feeling

¢ the atmosphere and ambience is crisp with increasing warmth and hence energy.
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e  expresses curiosity towards what the day will bring forward as it progresses
The raags which fall in prahar 2 are shown in Figure 4 and Figure 5 below.
Sukhiya
Uday Bilaval Nat Bilaval
Chandrika Jaij Bilaval
Charukesi
Sindhura
Asavari
Desi
Jogi Asavari
Komal Desi
Abheri
Gyankali
RAAGS OF
PRAHAR 2 OF Samant
THE DAY (TIME- Saarang
e Gand. 09:00-12:00)
haar
Devanagri
Bhairavi
Brindavani
Saarang
Asavari
Gandhaari
Durga
Mishra
. Bilaval
Jaunpuri .
Mishra Bilaval
Bhairavi

Figure 4. Prahar 2 raags

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202512.0201.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 3 December 2025 d0i:10.20944/preprints202512.0201.v1

7 of 22
Bilaskhani
3 Bhupali Todi
Gujari Todi | 1odi 3
Anjani Todi
Lachari Todi
Miyan Ki
Saarang
Miyan
Ki Todi
Madhmaad
Saarang
Saheli Toi
Sameri
Salagvarali
RAAGS OF
PRAHAR 2 S G
ev Saa
OF THE DAY
(continued....)
Jaivanti
Kaam
Ranjini
Adi Bhairavi
Rakta Hauns
Khat
Khat Ku-
ranjika
Khokhar
Amba
. . Manohari
Kripavati Rudra

Malgunji Manjari

Figure 5. Prahar 2 raags

2.3. Prahar 3

Prahar 3 is assigned to the time frame from 12:00 to 15:00 hours. It is also referred to as Aparanha
and is also called mid-day. The characteristics of this prahar are,

*  during time the sun is at its zenith and the energy is at the peak

e regarded as a time period of high intensity

*  percussion instuments such as tabla and pakhavaj are significantly used

* intricate and complex patterns along with a lot of improvisations are used

¢ the noon-afternoon essence is usually connected with a vibrant energy

¢  thisis generally regarded as a prahar of dynamism and power

* some raags with heroic moods are also played in this prahar

* various diverse aspects of music are applied due to a wide range of emotions

*  cheerful emotion along with energy and celebrations are often seen in the raags
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e the warm atmosphere of the noon-afternoon time period is also expressed through optimistic
energy and more creativity

*  high creativity is also connected and carried with a celebration mood

e amultitude of emotions as mentioned above with festival like ambience is usually expressed

The raags which fall in prahar 3 are shown in Figure 6 below.

Vrindavani Shudh
Saarang Saarang
i Saamant
Pilu Saarang
Dhani Lankadahan
am Saarang
Triveni Gaud
riveni Saarang
RAAGS OF
Palasi PRAHAR 3 OF Badhans
alasi
THE DAY (TIME- Saarang
12:00-15:00)
Udaan ]
P k
Chandrika atdeepaki
Haunskinkini Patdeep
Madhuvanti Raag Jaitshri
Pat Manjari  Chitt Mohini
Figure 6. Prahar 3 raags
2.4. Prahar 4

This section is on prahar 4 which has been given the time slot of 15:00 to 18:00 hours, and is
also known as Sayanha. We can see that this connects mid-day to late afternoon. The emotions and
aesthetics of this prahar are as follows.

* the energy of the day starts to calm down and the transition is seen from the mellowing down of
the intensity towards more of a serene ambience

®  starts realizing inner reflection and contemplative mood

¢ theraags in this prahar are more towards inner thoughts

*  soothing emotions with introspection and tranquility
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e  there is a transition from high energy towards serene rhythmic improvisations

e there is a delicate balance of energy and a peaceful atmosphere, and also sometimes invoking a
feeling of longing

e the transition from the heat of the day towards a gradual cooling of the late afternoon is regularly
shown through the raags of this prahar

e  the music during this prahar also shows self reflection and an equilibrium with the environment

*  some raags also portray a feeling of majesty

¢ overall this prahar symbolizes a serene and cooling emotion along with a reflective touch

The raags which fall in prahar 4 are shown in Figure 7 below.

Raagshree Manohar
Dhanashri
Maalshri
Purvi
Maalvi
Pilu
Sritank
Marwa
Hans-
narayani RAAGS OF
PRAHAR 4 OF .
Maru Bihag
THE DAY (TIME-
Bhimpalasi 15:00-18:00)
Maru
Puriya
Dhanashri
Latika
Shreei
Kolhaas
Puriya
¢ Puriya
Kumud Kalyan
Prabha Multani
Figure 7. Prahar 4 raags
2.5. Prahar 5

This section describes the raags in prahar 5. Prahar 5 is also known as Prodasha and it has been
alloted the time slot of 18:00 to 21:00 hours. This is associated with the evening and the twilight hours.
The emotional characteristics of this prahar are,
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e represents the delicate transition from day to evening, encompassing the twilight hours within
itself

e  this prahar is generally associated with mysticism because of the gradually setting of the sun

* it signifies romantic atmosphere and a beautifully melodic ambience

e thereis a great emphasis on melodic structures which express beauty of the twilight hours

* along with the romantic signature, this prahar also connects with the serene ambience of the
transition of daylight towards sunset

*  expressions of longing and contemplative mood

* melodic improvisations and gently expressed structure and patterns which display calmness

¢ asense of pathos and melancoly emotion is felt

¢ deep emotions of longing, yearning, transitioning from day to darkness

¢ the poetic beauty along with the romantic longing emotional attachment is regularly felt through
the raags of prahar 5

* some emotions of nostalgia also sets in due to the twilight ambience

®  this prahar also shows the winding down of the day and gradual self reflective nature through its
raags

¢ on the whole, the raags of prahar 5 express the transition of energy towards calming down and
more romantic and longing nature

The raags which fall in prahar 5 are shown in Figure 8, Figure 9, Figure 10 and Figure 11 below.
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Tilak Kamod Durga
. Jaldhar
Hindol Kedar
Hameer Kedar
Chhaya Puriya
RAAGS OF
Nat PRAHAR 5 OF Bhupali
a
THE DAY (TIME-
18:00-21:00)
Kedar Bahaar Hem Kalyan
Bhup Purvi Kalyan
Sindhu Yaman
Bahaar Kalyan
Champak Yaman

Figure 8. Prahar 5 raags
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Lakshmi Kesari
Kalyan Kalyan
Purva Kalyan Jait Kalyan
Shuddh Khem
Kalyan Kalyan
Shyam Durga
Kalyan Kalyan
RAAGS OF
Kapi PRAHAR 5 Chandra
OF THE DAY Kalyan
(continued....)
Dhanashree Kala Bharan
Chandra- .
kant £
Uday Ravi- Jansam-
Chand-rika mohini
Lalita Gauri Jait

Figure 9. Prahar 5 raags
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Raajeshvari Pancham
Ratnadeep Malin
Saazgiri Maligaura
Purvi o
Saarang Malavi
RAAGS OF
Saraswati PRAHAR 5 .
araswati alashri
OF THE DAY
(continued....)
Sughrai .
Kannada Malarani
Suha Sughrai ) '
Kannada Lalitavari
Basanti
Kedar Nat Kedar
Kumari Maluha
Kedar

Figure 10. Prahar 5 raags
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Marwa Motaki
Manohar
Pahadi
Naaraayani
Misra
Khamaaj
Khamaaj
Vijay
RAAGS OF
PRAHAR 5 Jaijaivanti
OF THE DAY
(continued....)
Madhyam-
Shimendra
Saanjh-
Ki- Hindol
Sreetank
Hauns- naad
Tanki
Kamod
Til
rang Reva
Figure 11. Prahar 5 raags
2.6. Prahar 6

The time duration of 21:00 to 24:00 hours is allocated to prahar 6. This prahar is also called Nishita
and it marks the transition from the late evening hours to the late night period. The characteristics of
this period are,

¢  this period is generally attributed to the emotions of mysticism and introspection of oneself

® the transition from late evening to late night delves into the depths of sprituality and deep self
understanding emotions

*  brings out the emotions of inner reflection and understanding of oneself and gives a feeling of
mysticism that comes along with the deepening of the night

e animportant aspect of this prahar is that the music invokes a feeling of deep meditation and a
contemplative nature

e  the raags performed during this prahar have a devotional aspect and deep spirituality connected
with them

e  some emotions and sentiments such as surrendering to nature, and longing are also felt through
the raags of this prahar
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e  in general the raags are performed with a relatively slow pace expression grace and sensitivity
and intricate patterns are shown which bring out the emotions of this prahar

e the self immersing nature of the raags are beautifully brought out and the gentleness of longing
along with calmness is felt

¢ some other emotions which can be felt through the raags of this prahar are nostalgia, peace,
romantic longing, a bit of sadness and introspection

The raags which fall in prahar 6 are shown in Figure 12, Figure 13, Figure 14 and Figure 15 below.

Baageshri-
Kannada- Bahaar Audav
Bahaar Baageshri
Raageshri-
Bahaar Asa
Bhinna- 7
Abh
Shadaj o8t
Bihag Kafi
Nat Bihag RAAGS OF Bahaar
PRAHAR 6 OF
THE DAY (TIME-
21:00-00:00
Desh ) Adaana
Deshkar Bageshri
Misra Desh Raage'sh-
wari
Sorat Misra Gara
Darsh Champak
Bihaag

Figure 12. Prahar 6 raags
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Jhinjhoti
Kaamaayi Jaikauns
Kaamkesh Hemant
Gorakh- Harikauns
Kalyan
Raj- Kalyan Hameer
Samant- Durga
Kalyan RAAGS OF
PRAHAR 6
OF THE DAY
Pat Bihag (continued....) Multani-
Dhanashree
Sawani
Bihag Deshakhya
Bihagda Deepak
Chakra- dhar Chhayanat
Chandra- Chandra-
kauns Chandra- prabha
nandan

Figure 13. Prahar 6 raags
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Jayan- Madhu-
Malhaar ranjint Madhu-
kauns
Nat Malhaar
Lankeshri
Ahi Mohini
Kumudaki
Narayani
Kohal
Shuddha-
Nat RAAGS OF
PRAHAR 6 Chandni-
OF THE DAY Kedar
(continued....)
Kamboji
Kedar
Gop
Kamboji
Udan Kanta
Baageshree-
Kannada
Shahana-
. Kannada
Darbaari-
Kannada Nayaki-
it Husseini-  Kannada
Kannada Kannada

Figure 14. Prahar 6 raags
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Nand Vachaspati
Hauns- Shree
Tilang
Shivranjini
Kantal-
Varari
Shankara
Karank-

Varari

Khambavati
Mukhi
Viranch RAAGS OF
PRAHAR 6 Naag-
OF THE DAY Saravali
(continued....)
Nilambari
Kalawati
Pushp
Rupeshwari
Gou- Ranjani
Ravikosh
- Raniani
Jan- Ranjani Saraswat-
Kusum- Raag- Ranjani
Ty pr Ranjani

Figure 15. Prahar 6 raags

2.7. Prahar 7

Prahar 7 starts at 00:00 hours and goes till 03:00 hours. This prahar is also known as Triyama, and
it represents the late night hours which are characterized by the the darkness and depth of night. The
emotionals aspects of the raags in this prahar are as follows.

¢ the stillness of the night is expressed emotionally through the raags of prahar 7

®  during these late hours everything stands still and there is an aura of silence in the surrounding

* theraags also show emotions of introspection and lead towards spiritual expressivness

*  aspects of inner peace and meditative state are also expressed

*  intricate ornamentations and melodic phrases are used in such a way that express the aesthetic
emotions of Indian Classical Music

¢ the calmness and profound stillness of the late night hours can be felt through the raags of this
prahar

*  the smooth and calm rhythmic melodies and contemplative improvisations often helps in shed-
ding distractions and focus on the self understanding

e the stillness of late night may also invoke the feeling of longing and incompleteness
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* introspection is a very strong emotion during this time period because the calmness and medita-
tive state is relatively easier to focus on

*  some raags may also express the romantic nature of the night and some raags also bring out the
devotional aspects which is usually seen when there is a state of calmness

U overall, this period focusses on the emotions associated with the peacefulness, calmness and the
profound stillness of the late night hours

The raags which fall in prahar 7 are shown in Figure 16 and Figure 17 below.

Kafi-
Kausi Kannada Jungala
ausi-
Kannada Ut e
Sangam-
Kedar Jog
Manjh- Jairaj
Khamaaj :
Pancham- Homshikha
Malkauns RAAGS OF
PRAHAR 7 OF
THE DAY (TIME-
00:00-03:00)
Bageshree Des
Adana Daulati
Bahaar Chandrika
Basant- .
e Bhavani
Basant- Kanak-
Pancham Basant

Figure 16. Prahar 7 raags

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202512.0201.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 3 December 2025 d0i:10.20944/preprints202512.0201.v1

20 of 22
Malkauns Madhuri
Chitra- Gauri Lajwanti
Dhawalshri Maad
Paraj Sohni
Gauri Hansrath
RAAGS OF
PRAHAR 7
OF THE DAY
Sampoorna- (continued....) Mali. Gaura
Malkauns
Manjiri Malgunji
Nupur Yash- Ranjini
. Shree-
Paraj ce o
Ranjini
Pushp- g5 Ranjini
Ranjini
Figure 17. Prahar 7 raags
2.8. Prahar 8

This period which extends from 03:00 hours to 06:00 hours is prahar 8, and is mostly known as
Usha in Sanskrit and in Hindi. This period can readily be understood to be a transition period from
the late night hours to the early morning hours. The characteristics of this time period are as follows.

¢ the transition period from the late hours to the early morning hours is is the main significance here
and is expressed through the depth of the late night stillness towards the awakening emotions of
the starting of a new day or a new chapter in life

* it shows the beautiful transition from darkness to the rising of the new light of the starting of the
day

* avery important expression is portrayed which mystical and also a soul searching aura of a fresh
awakening

¢ theraags of this prahar express emotions of soul searching of a beginning and show a transition
from the stillness of the darkness to beginnings of a new chapter

*  melodic patterns and improvisations are shown through the raags of this prahar in a subtle and
graceful way
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e quick motions are generally avoided because of the aesthetic nature of the transition towards
sunrise

*  atransition towards awakening and renewed and rejouvenated energy is readily seen through
the raags of this prahar

e the longing of the late night hours are transitioned into rising up and the start of a search within
oneself is beautifully portrayed

*  since this prahar signifies a transition towards a beginning, the emotions of trying to connect with
the divine is also expressed

¢ on the whole the wmotions of meditation, yearning and spirituality are seen through the raags of
this prahar

The raags which fall in prahar 8 are shown in Figure 8 below.

Gopika- Raah Sohni Megh-
Basant Ranjini
Lalit- Gauri Mevada
S Lalitkali
Kauns
Barati- Todi Lalit
RAAGS OF
Bhupali- PRAHAR 8 OF alingin
Todi THE DAY (TIME-
03:00-06:00)
Hindol-
t
Bahaar Jayan
Basant Sampoorna-
Hindol
Marg-
Bhankar Hindol
Bhatiyaar Dhanya- Hevitri
Dhaivat

Figure 18. Prahar 8 raags

3. Conclusion and Future Work

This study is a detailed study of the various thaats and the classification and grouping of raags
based on thaats, the timing and the moods of the various time period of a day. The readers of
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Hindustani Classical Music or even light music should be able to connect with the different aspects of
raags through this study. The diagramatic approach makes the information easily accessible to readers
because they don’t have to go through multiple resources, including books and the internet.

Our future work is to understand each thaat in more depth and detail along with the respective raags in
those thaats. Currently, we are also working towards a deeper and a more fundamental understanding
of the thaats and their respective raags.
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Glossary

For glossary, please refer to [3,4]
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