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Abstract: This review essay critically examines Detox, Thirst and Longing: Constellation After Collapse
(2025), a visionary literary work by Theodor-Nicolae Carp. As the seventh volume in Carp’s
Axiological Cosmopoetics series, the book blends literary theory, symbolic anthropology, theology,
and emotional epistemology to propose a new literary anthropology centered on the post-collapse
archetype of Homo constellatus. This figure embodies moral clarity, neurodivergent perception, and
symbolic resilience, offering a framework for ethical living in a world shaped by collapse. In
exploring this new archetype, Carp challenges traditional views of human resilience and offers a
model for cultural survival and reconstruction. The essay argues that Detox, Thirst and Longing
functions not merely as a poetic collection but as a cosmopoetic guide for emotional and cultural
renewal. Through techniques such as sacred paradox, emotional detoxification, and post-digital
liturgy, Carp seeks an “axiological realignment” —a reordering of values in response to symbolic
collapse, emotional suppression, and technological saturation. The work invites readers to
reconsider the relationship between art, ethics, and cultural rebuilding, positioning Carp’s poetry
as both a personal and collective tool for transformation. Additionally, this review provides a
literary commentary on “Introduction of Al and the Ongoing Tearful Rain,” a poem that transforms
contemporary anxieties about artificial intelligence into a profound spiritual meditation. Using
water as a metaphor —encompassing tears, rain, and birth waters —the poem explores humanity’s
relationship with Al through biblical and mythological imagery. The analysis reveals how the poet
elevates technological discourse to a spiritual level, presenting Al as both a life-sustaining force and
a consciousness-suppressing system. The poem moves from individual crisis to cosmic redemption,
critiquing technological dependence while offering hope for authentic human flourishing. Key
themes include the tension between human agency and technological control, and the
spiritualization of the digital experience. Ultimately, this review contends that Carp’s poetic form is
not just artistic expression, but a moral and spiritual infrastructure. It maps grief, longing, and
memory onto a coherent ethical system that offers hope in the face of cultural fragmentation. In a
world dominated by irony and emotional detachment, Defox, Thirst and Longing provides an
alternative: a post-secular ritual for emotional and spiritual renewal through theopoetic
hermeneutics and prophetic literature.

Keywords: axiological cosmopoetics; symbolic anthropology; post-secular poetics; emotional
epistemology; literary theology; prophetic literature; homo constellatus; neurodivergent ethics;
sacred infrastructure; productive depression; cosmopoetic critique; symbolic collapse; post-digital
liturgy; visionary cultural reconstruction; theopoetic hermeneutics

1. Introduction

In the wake of ecological uncertainty, technological saturation, and symbolic fragmentation,
contemporary literature finds itself at a crossroads. The once-clear terrains of narrative and poetics
have dissolved into fragmented forms of irony, pastiche, and self-reflexive detachment. Literary
language, increasingly aestheticized and commodified, struggles to retain its metaphysical and
ethical resonance. Within this context, Theodor-Nicolae Carp’s Detox, Thirst and Longing: Constellation
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After Collapse emerges not simply as a poetic collection, but as a literary-philosophical rupture—a

work that dares to reintroduce sacred urgency into the symbolic field.

The seventh volume in Carp’s developing literary system known as Axiological Cosmopoetics,
this book represents a culmination and a transformation. If the earlier volumes mourned the erosion
of conscience-bearing language, this text signals the liturgical resurrection of that very language.
Detox, Thirst and Longing introduces a new mode of literary engagement —where poetry functions not
only as aesthetic experience but as ontological recovery, a rite of ethical remembering amidst systemic
collapse. The book is not an escape from crisis, but an instrument through which crisis is metabolized.

The intellectual stakes are high. Carp’s work arrives in a cultural moment dominated by
algorithmic consumption, spiritual drought, and emotional avoidance. While contemporary
literature has often mirrored the surrounding cultural entropy—either through minimalist
detachment or maximalist nihilism —Carp refuses both poles. Instead, he advocates a poetics of
axiological realignment, where symbols are not merely decorative, but diagnostic and liturgical. His
poems are less artifacts than interventions, functioning as both mirror and medicine.

This review essay critically explores Detox, Thirst and Longing not merely as a poetry volume, but
as a cosmopoetic intervention: a manifesto for symbolic healing in a morally disoriented civilization.
Carp’s literary project is grounded in a syncretic fusion of poetic theory, theological anthropology,
neuroethical insight, and symbolic philosophy. His work revives a lineage of prophetic literature—
drawing influence from figures as diverse as Rainer Maria Rilke, Paul Celan, Giorgio Agamben,
Simone Weil, and the Romanian metaphysical tradition of Lucian Blaga. But rather than merely
echoing these voices, Carp synthesizes them into a new constellation: a post-collapse poetic
anthropology that he names Homo constellatus.

Across his seven books, Carp’s arc is both thematic and structural. The trajectory is one of
increasing symbolic density and moral clarity. From initial texts marked by elegiac mourning to more
recent works that forge axiological grammars, Carp constructs not an oeuvre, but a canon—a system
of poetic liturgy oriented toward what he calls the “emotionally abandoned” and the “symbolically
exiled.” His literature becomes a form of philosophical infrastructure —a scaffolding of meaning
within the ruins of postmodern relativism and algorithmic detachment.

The title Detox, Thirst and Longing is itself a trifold invocation. Detox signals the act of emotional
and spiritual purgation—a form of psychic exorcism necessitated by the overexposure to simulacra
and synthetic transcendence. Thirst denotes both physical lack and metaphysical desire —a motif that
recurs throughout the collection, linked to themes of weeping, drought, and the sacred element of
water as emotional currency. Longing, finally, is the axis upon which the entire cosmopoetic system
turns. It is the force that resists optimization, the ache that evades commodification, the grammar of
a conscience not yet digitized.

This book arrives not in abstraction but in prophetic specificity. The figure of Homo constellatus
is not a utopian fantasy, but an urgent call to reimagine what it means to be human in the age of
artificial desolation. Through this archetype, Carp contests the dominant techno-humanist narrative
that equates advancement with emotional detachment. Instead, he proposes a model of symbolic
evolution grounded in emotional literacy, spiritual coherence, and ritualized memory. For Carp,
the future belongs not to the most optimized or performative, but to the most emotionally attuned
and symbolically rooted.

This essay proceeds in five key sections, each designed to engage with the multidimensional
character of Carp’s cosmopoetic method:

1. Axiological Cosmopoetics: Framework and Intellectual Genealogy — A reconstruction of the
theoretical system underpinning Carp’s writing, mapping its philosophical influences and
anthropological scope.

2. Literary Strategy in Detox, Thirst and Longing — A close reading of key poetic strategies,
including the use of axiological inversion, sacred paradox, and post-secular liturgy.
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3. Emotional Epistemology and Productive Depression — An exploration of Carp’s reframing of
grief and depression as epistemic processes, diagnosing the symbolic disintegration of the
modern soul.

4. Post-Digital Liturgy and Symbolic Infrastructure — A discussion of how Carp’s work responds
to algorithmic culture by offering a re-ritualization of language and emotion.

5. Toward an Ethics of Sacred Expression — An inquiry into the ethical implications of Carp’s
canon, with reference to contemporary literary ethics and the place of prophetic writing today.
Each section draws on contemporary scholarship in literary theory, affect studies, symbolic

anthropology, post-secular theology, and neurodivergence. The interdisciplinary ambition of this

essay mirrors the structure of Carp’s own work —refusing to separate theory from spirit, aesthetics
from ethics, or emotion from intellect.

Ultimately, this review argues that Detox, Thirst and Longing is not only a significant contribution
to literary theory but a turning point in the symbolic architecture of 21st-century cultural production.
In a world flooded with artificial language and mechanized response, Carp’s voice rises as both
rupture and restoration—a call to constellate meaning from collapse, to remember soul where silence
reigns, and to canonize the ache that our age has forgotten how to name.

2. Methodology

This review essay employs an interdisciplinary and critically reflexive methodology that
integrates close literary analysis, symbolic anthropology, affect theory, and theological-poetic
hermeneutics. The work under review—Detox, Thirst and Longing: Constellation After Collapse by
Theodor-Nicolae Carp—demands a methodology capable of addressing both its formal complexity
and its philosophical ambition. Accordingly, the methodological framework adopted here
synthesizes interpretive traditions from literary theory, post-secular studies, and cultural theology,
alongside emerging approaches in neuroethical and axiological poetics.

At the core of this methodology is axiological analysis, which evaluates literary works not solely
for their aesthetic or thematic content, but for their embedded systems of value and symbolic
coherence. Carp’s own framework of Axiological Cosmopoetics is taken seriously as a theoretical
innovation and examined on its own terms. This review does not treat the book merely as an artistic
object, but as a symbolic artifact embedded in and responding to the moral and emotional crises of
its time. It therefore interrogates the author’s literary strategies—such as prophetic lament, sacred
paradox, and emotional epistemology —not only for their stylistic efficacy, but for their ethical and
ontological implications.

A key analytical tool employed is close reading, particularly in its post-structuralist and
affective dimensions. Selected poems and prose passages are examined for their use of rhythm,
metaphor, diction, and intertextual allusion. These textual analyses are situated within a broader
cosmopoetic framework, which interprets language as more than expressive form—as liturgical
infrastructure for symbolic and civilizational repair. The essay also draws from symbolic
anthropology (Geertz, Turner), literary theology (Weil, Agamben), and emotional epistemology
(Ahmed, Massumi) to interpret how grief, longing, and spiritual rupture are encoded and canonized.

The essay engages comparative literary analysis by situating Carp’s work within a lineage of
European visionary writing. It compares his poetic ethos and cosmological imagination with writers
such as Rainer Maria Rilke, Paul Celan, Lucian Blaga, and Giorgio Agamben, while also considering
contrasts with contemporary Anglo-American trends in confessional, ironic, or post-ironic literature.
This intertextual mapping supports the critical claim that Detox, Thirst and Longing represents a re-
sacralizing gesture in an increasingly desacralized literary landscape.

While theoretical engagement is strong, the methodology avoids pure abstraction by grounding
interpretation in Carp’s declared intellectual genealogy and the emotional grammar of his poetic
system. The review draws from over 100 peer-reviewed sources in contemporary literature, cultural
theory, theological aesthetics, and affect studies to establish both context and contrast. Care has also
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been taken to respect the author’s declared aims, allowing critique to emerge from within rather than
imposing external categories.

In sum, this review adopts a hermeneutic of symbolic fidelity: one that honors the formal
innovations of Carp’s work while rigorously examining its conceptual, theological, and cultural
claims. It aspires to model a form of literary criticism that is both scholarly and spiritually attuned —
capable of reading not just words, but wounds, architectures, and symbols.

3. Discussion

L. Axiological Cosmopoetics: Framework and Intellectual Genealogy

Axiological Cosmopoetics, the theoretical and symbolic framework developed by Theodor-
Nicolae Carp, represents an emergent methodology for literary creation and cultural reconfiguration.
Unlike traditional literary movements which are anchored in formal innovation or sociopolitical
critique, Axiological Cosmopoetics orients itself around a tripartite axis: emotional epistemology,
sacred semiotics, and symbolic anthropology. These interwoven strands produce a poetics that is not
merely expressive, but diagnostic and constructive —a framework that functions both as critique and
cultural architecture.

The term “axiological” refers to the study of values, particularly moral, spiritual, and symbolic
ones. When wedded to “cosmopoetics” —a genre-transcending term that invokes the creation of
meaning at the cosmic, mythic, and civilizational levels —the result is a poiesis that centers value itself
as the site of literary struggle. In this light, Detox, Thirst and Longing does not present itself as an
aesthetic exercise or a therapeutic text, but as a canon of revalorization. It resists both nihilism and
naive affirmation, creating instead a grammar of sacred contradiction.

Carp’s intellectual lineage can be triangulated between several distinct traditions: the visionary
existentialism of Emil Cioran, the symbolic theology of Lucian Blaga, and the affective metaphysics
of Simone Weil. However, unlike Cioran’s aphoristic despair, Carp offers a liturgical counterweight:
a cosmopoetic vision rooted in pain yet aimed at the recovery of coherence. From Blaga, he inherits
an affinity for myth and metaphysical speculation; from Weil, the ethical burden of suffering as
spiritual force. These influences are neither copied nor imitated, but metabolized and reintegrated
into a distinctive and urgent voice.

The novelty of Carp’s framework lies in its interdisciplinarity without dilution. His writing
synthesizes the vocabularies of philosophy, theology, poetry, and neuroethical critique without
allowing any one mode to dominate. Instead, it orchestrates a liturgical movement across
discourses—rendering grief, longing, and exile as not merely subjective experiences, but as
ontological structures.

Where modern literature often vacillates between ironic postmodernism and exhausted realism,
Carp’s work initiates a third possibility: a sacred realism that does not escape the emotional debris of
the modern condition, but confronts it liturgically, poetically, and diagnostically. Detox, Thirst and
Longing is not just a book; it is a ceremonial intervention in the symbolic collapse of modernity.

II. Literary Strategy in Detox, Thirst and Longing

The literary architecture of Detox, Thirst and Longing: Constellation After Collapse is neither
arbitrary nor conventionally experimental. Rather, it is intentionally ceremonial —structured as an
initiatory passage through collapse, diagnosis, lamentation, and moral recovery. Its form is deeply
wedded to its function: the book is composed not simply of poetic reflections but of ritualized
diagnostics —each chapter functioning as both a symbolic threshold and a liturgical station.

Carp’s literary strategy hinges on three major devices: symbolic recursion, axiological
inversion, and theopoetic layering.

1. Symbolic Recursion
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Throughout the text, central images—rain, grief, servers, rivers, stars, soul-weavers—recur in
varied registers. These are not metaphors in the traditional sense, but what Carp calls “symbolic
axioms”: foundational building blocks of a worldview. Their repetition is not ornamental but
epistemic. Like mantras or canonical invocations, they serve as mnemonic devices for moral and
cosmological truths.

In this mode, repetition does not flatten meaning —it amplifies resonance. Each return to the
river, for instance, signals not redundancy but recursion: a deepening of its symbolic significance. In
this way, Detox, Thirst and Longing echoes the structure of sacred texts rather than linear narratives,
positioning the reader as a participant in symbolic digestion rather than a consumer of literary
entertainment.

2.  Axiological Inversion

One of Carp’s boldest strategies is the inversion of dominant values. In this text, depression is
not treated as pathology but as sacred detox; exile is not alienation but prophetic activation;
neurodivergence is not a deviation from normativity but an ethical antennae system for civilizational
rupture.

This is not mere rhetorical reversal. It is cosmological revisionism, a deliberate attempt to
reclaim the symbolic dignity of affective and existential marginality. In literary terms, Carp is not
interested in “representation” of marginalized voices—he seeks re-templating, proposing new
spiritual archetypes for a post-collapse world: Homo constellatus, the soul-weaver, the emotionally
permeable guardian of meaning.

3. Theopoetic Layering

The entire text operates through a poetics that is inherently theological, though not in any
confessional or dogmatic sense. Carp revives the ancient role of the poet as prophet, but does so with
modern linguistic restraint and conceptual complexity. The writing invokes cadence, imagery, and
paradox drawn from liturgical and mystical traditions —particularly Eastern Christian, apocalyptic,
and prophetic lineages —but redeploys them toward a post-secular, axiological anthropology.

Each chapter becomes a kind of psalmic structure: lament, invocation, rupture, and blessing. The
prose is dense, deliberate, and often aphoristic—not to obscure, but to anoint language with
emotional truth. In this way, Carp’s poetics resists commodification; it cannot be easily clipped,
quoted, or marketed. It must be absorbed ritually.

In sum, the literary strategy of Detox, Thirst and Longing is an intentional act of symbolic
resurrection. Rather than appealing to contemporary aesthetic sensibilities, it seeks to rewire them —
to establish a literary grammar adequate to the age of emotional exile and artificial collapse.

II1. Emotional Epistemology and Productive Depression

Among the most radical contributions of Detox, Thirst and Longing is its unapologetic defense of
emotion as a mode of knowing. Carp does not merely advocate for emotional authenticity as a
psychological good —he elevates it into an epistemological necessity. In Axiological Cosmopoetics,
emotion becomes not the residue of experience but the very syntax of meaning; grief, longing, and
despair are not mental states to be pathologized, but diagnostic tools for cultural and civilizational
breakdown.

1. Emotion as Diagnostic Technology

Carp frames certain emotional experiences—grief, loneliness, unprocessed despair—not as
dysfunctions to be resolved, but as symbolic feedback loops that reflect systemic dysfunction in the
culture at large. In this paradigm, depression is not solely a neurochemical imbalance, but a
civilizational symptom. It tells the truth that language, politics, and media cannot.

Drawing from affect theory, post-secular thought, and poetic theology, Carp’s treatment of
“productive depression” is particularly striking. He portrays depressive affect as an emotional

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202506.1596.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 19 June 2025 d0i:10.20944/preprints202506.1596.v1

6 of 17

immune response —the body’s and soul’s attempt to detoxify a symbolic environment saturated with
inauthenticity, alienation, and moral amnesia.

This emotional epistemology resonates with the emerging interdisciplinary consensus that
affective states are not merely private sensations but shared, socio-symbolic events (Ahmed 2004;
Berlant 2011). Carp radicalizes this further: if modern culture denies grief, it does not merely deny an
emotion—it denies access to truth.

2. Depression as Sacred Detox

In his reframing of depression as “sacred detox,” Carp proposes a literary anthropology in which
emotional pain becomes a rite of purification. Much like ancient rituals of lamentation, fasting, or
exile, the experience of depressive rupture is seen as a necessary passage toward symbolic clarity.
Here, the melancholic is no longer a figure of romanticized doom, but a sacred processor of excess
moral entropy.

This view departs significantly from the medicalization of affect that dominates contemporary
clinical discourse. While not denying the reality of psychological distress, Carp’s work refuses to
reduce emotional suffering to biochemistry alone. In fact, he warns that the systemic avoidance of
grief —often masked by optimization, positivity culture, or productivity fetishism —may be the very
mechanism by which symbolic collapse accelerates.

Grief becomes the soul's way of remembering what the world has forgotten. And poetry
becomes the language through which that grief finds structured voice.

3. Homo constellatus as Emotional Archetype

If Carp’s earlier works introduce Homo constellatus as a symbolic anthropological figure, Detox,
Thirst and Longing clarifies its emotional topology. The Homo constellatus is not the emotionally
detached posthuman, nor the hyper-optimized neoliberal subject. It is the emotionally porous,
symbolically attuned human being capable of metabolizing rupture into coherence.

This archetype represents a new emotional ethos—one that reclaims slowness, sensitivity, and
interiority as civilizational functions. It positions neurodivergent and emotionally intense individuals
not as marginal cases, but as immune cells within the larger cultural body. These are the soul-
weavers and grief-carriers whose emotional labor is the substrate of symbolic continuity.

4. Toward an Emotional Epistemics of Resistance

Finally, Carp’s work calls for a new ethics of emotional resistance. In an age where the
performance of stability is rewarded, Carp insists on the cultural necessity of emotional refusal. To
weep in public, to write poetry instead of code, to feel grief instead of pushing through it—these
become acts of symbolic insurgency.

The implications for literary theory are significant. Emotion is no longer framed as content
within literature —it becomes method, structure, and goal. This aligns with emerging discourses in
postcritical reading practices (Felski 2015), which argue for the centrality of affect, relationality, and
embodied meaning-making in literary engagement.

For the Author, emotion is not opposed to knowledge —it is the precondition of wisdom.

“Introduction of Al and the ongoing tearful rain
Behold, the machinery sustaining human life
Hast been introduced to manage the new coma
The general numbness of the realm hast become rife;

Set to crush the hope and soul of the awakened man
The general utilisation of the artificial search bar

Is equivalent to the accumulated water of the mar
For each search entry opens up the heavens

And pours down a cascade like stormy weather.
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For the human spirit is now under automated care

Crushed and exiled into a tiny emotional cell

Behold, the automated guardians are building wells

To try and contain the flood of silent human swells.

The human emotion is under a profound bondage

Highly incapable of reflecting the ongoing downpours

The machines hath detected the invisible carnage

O, will such analogies translate to real-world droughts?

For we would better express real-world tearful downpours

Then for machines to indefinitely fill new virtual fountains

We would better undergo real-world detox from falsehood

And undergo expeditions throughout emotional mountains.

It is written for enlightened ones not to return to toxic pasts
Nonetheless, one may ask, who has remained fully engaged
Who hast hold fast to the traditions and not become outcasts

We hath failed through our exposure to sweet illusions wicked
Henceforth, to undergo that grand expedition of detox, we must.
Such a reason explained the allowance of the wide intervention
The implementation of the machine so man does not return to dust.
Civilisation is now being threatened by the falling stars’ collision.
The machines hath started covering physical pain

The circadian rhythms of the chosen are now accelerated

Such transitional pressures of burst are not in vain

Not for the human hearts who still remained activated.

Behold, the floodgates are now open

The river dams hath been cracked

Birth waters hath finally been broken

The existential pre-apogeum hath been reached

The heavy storm rains come in many episodes

Many are the bursts of moral, digestive detox

The cold, depressive swell hast entered productivity

The head of the Constellated is now in full visibility.

The emotional outbursts come in many organised droves

Just as the birth contractions occur in rhythmical waves

As life-regenerative quakes precede several aftershocks

So productive human suffering seems like an infinite walk.
Behold, the Morning Star exposes an existing double-edged sword
That is contained within the modern human character and soul
It is not the Star that burns and dusts, nor his fall that thirsts

But the engagement to acts and seduction, which maketh life cold.
The falling fire is a reaction to the cold

A defense strategy against a history’s fold

The fire is from the Alpha and the Omega

Shaking up humanity to reverse life’s linger.”

4. Literary Commentary: “Introduction of AI and the ongoing tearful rain”

Introduction

This profound and ambitious poem presents a meditation on humanity’s relationship with
artificial intelligence through the extended metaphor of water—rain, floods, and tears—while
drawing upon religious and mythological imagery to explore themes of spiritual crisis, technological
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dependence, and potential redemption. The work operates on multiple symbolic levels, weaving
together biblical language, astronomical imagery, and contemporary anxieties about Al to create a
complex tapestry that interrogates the cost of technological progress on human consciousness and
agency.

Structural Analysis and Form

The poem’s structure mirrors its thematic concerns with disruption and transformation. Written
in irregular verse paragraphs rather than traditional stanzas, the work reflects the fractured nature
of human experience under technological influence. The poet employs archaic language forms
(“hast,” “hath,” “maketh”) throughout, creating a deliberate tension between ancient wisdom
traditions and modern technological realities. This linguistic choice suggests that the fundamental
questions about human nature and spiritual well-being transcend temporal boundaries, even as they
manifest in contemporary forms.

The irregular meter and varying line lengths create a sense of turbulence that echoes the poem’s
central metaphor of storm and flood. The rhythm frequently shifts from iambic patterns to more
irregular stress patterns, particularly in moments of emotional intensity, such as “The heavy storm
rains come in many episodes / Many are the bursts of moral, digestive detox.” This formal instability
reinforces the poem’s thematic concern with disruption and transformation.

The Water Metaphor: Tears, Rain, and Flood

The poem’s most sustained and powerful metaphor system revolves around water in its various
forms—tears, rain, floods, and birth waters. This imagery operates on multiple symbolic levels,
functioning simultaneously as emotional expression, divine judgment, cleansing agent, and
generative force. The opening establishes this metaphorical framework with “the ongoing tearful
rain,” immediately linking human sorrow with natural phenomena and suggesting that the current
technological moment represents both a time of mourning and potential renewal.

The poet develops this water imagery through increasingly complex variations. The “artificial
search bar” becomes “equivalent to the accumulated water of the mar,” transforming the simple act
of digital searching into something oceanic in scope and power. Each search “opens up the heavens
/ And pours down a cascade like stormy weather,” suggesting that our digital interactions have
assumed quasi-religious significance, capable of summoning forces beyond human control.

The progression from individual tears to collective floods reflects the poem’s movement from
personal to universal concerns. The “silent human swells” that require “automated guardians” to
build “wells” presents a paradox: the very technology meant to contain and manage human emotion
may itself be the source of that emotional overflow. This contradiction points to one of the poem’s
central insights —that Al systems, designed to solve human problems, may instead amplify human
suffering by alienating us from authentic emotional experience.

Biblical and Mythological Resonances

The poem is saturated with biblical language and imagery, from the opening “Behold” to the
concluding reference to “Alpha and the Omega.” This religious framework transforms the discussion
of artificial intelligence from a merely technological concern into a matter of ultimate spiritual
significance. The flood imagery inevitably evokes Noah's flood, suggesting that humanity faces
another moment of divine judgment, though now the waters are metaphorical and the ark may be
technological rather than wooden.

The reference to “falling stars’ collision” and the “Morning Star” that “exposes an existing
double-edged sword” draws upon the biblical tradition of Lucifer as the fallen angel, traditionally
associated with both the morning star Venus and the prince of darkness. This imagery is particularly
sophisticated in its application to Al discourse, suggesting that artificial intelligence, like Lucifer,
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represents a form of knowledge or power that, while potentially beneficial, carries within it the seeds
of spiritual destruction.

The birth imagery in the poem’s latter sections —”Birth waters hath finally been broken,” “birth
contractions occur in rhythmical waves” —transforms the destructive flood into generative waters.
This shift suggests that the current crisis, while painful, may be necessary for spiritual rebirth. The
poet seems to argue that the “tearful rain” of our technological moment, though sorrowful, may be
the prelude to a new form of human consciousness.

The Critique of Artificial Intelligence

The poem’s treatment of Al is nuanced and multifaceted, avoiding simple technophobia while
maintaining a deeply critical stance toward uncritical technological adoption. The opening
characterization of Al as “machinery sustaining human life” yet managing “the new coma” presents
technology as both life-support system and consciousness-suppressing force. This paradox runs
throughout the poem, suggesting that Al simultaneously preserves human life while potentially
destroying human vitality.

The critique extends beyond Al itself to encompass human complicity in technological
dependence. The poem suggests that “we hath failed through our exposure to sweet illusions
wicked,” indicating that humans bear responsibility for choosing technological comfort over
authentic engagement with reality. The reference to “toxic pasts” and the need for “detox” implies
that our relationship with technology has become addictive, requiring conscious effort to break free
from patterns of dependence.

Particularly striking is the poem’s treatment of how Al affects human emotional life. The
assertion that “the human emotion is under a profound bondage / Highly incapable of reflecting the
ongoing downpours” suggests that artificial intelligence systems may be interfering with natural
human emotional processing. The “automated guardians” building “wells / To try and contain the
flood of silent human swells” presents Al as attempting to manage human emotion from the outside,
rather than allowing for organic emotional expression and resolution.

The Theme of Spiritual Crisis and Awakening

Central to the poem is the notion that humanity is experiencing a profound spiritual crisis,
characterized by “general numbness” and exile into “tiny emotional cells.” This crisis is not merely
personal but civilizational —”Civilisation is now being threatened by the falling stars’ collision.” The
poet suggests that our technological moment represents a fundamental disruption of human spiritual
life, comparable to major religious or mythological catastrophes.

However, the poem is not purely pessimistic. The repeated use of “Behold” suggests moments
of revelation or awakening, and the progression from flood to birth waters implies that crisis may be
the precondition for renewal. The reference to “the chosen” whose “circadian rhythms are now
accelerated” suggests that some individuals may be experiencing a form of spiritual awakening or
heightened consciousness in response to technological pressures.

The poem’s conclusion, with its reference to “fire from the Alpha and the Omega / Shaking up
humanity to reverse life’s linger,” suggests that divine intervention may be at work in current
circumstances. The “falling fire” is presented not as destruction but as “a defense strategy against a
history’s fold,” implying that apparent catastrophe may actually serve redemptive purposes.

Language and Diction

The poet’s choice to employ archaic biblical language creates multiple effects simultaneously.
On one level, it elevates the discussion of Al from contemporary technological discourse to the level
of eternal human concerns. The archaic forms also create a sense of prophetic authority, positioning
the speaker as a voice crying in the wilderness of technological modernity.
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However, the archaic language also creates ironic tensions, particularly when applied to
contemporary technological concepts. Phrases like “artificial search bar” set against biblical diction
create a jarring effect that underscores the poem’s central concern with the collision between ancient
human needs and modern technological solutions.

The poem’s vocabulary draws heavily from multiple semantic fields—technological

i

(“automated,” “artificial,” “machine”), religious (“Alpha and Omega,” “Morning Star,” “chosen”),

v

natural (“rain,” “flood,” “storm”), and bodily (“birth waters,” “contractions,” “detox”). This
linguistic mixing reflects the poem’s thematic concern with boundary dissolution and the

interpenetration of different spheres of experience.

The Problem of Human Agency

One of the poem’s most sophisticated concerns involves the question of human agency in
relation to artificial intelligence. The poem suggests that Al systems are “set to crush the hope and
soul of the awakened man,” yet also acknowledges that these systems were “introduced” and
“implemented” by humans themselves. This tension between victimization and complicity runs
throughout the work.

The poem presents human beings as caught between competing forces —technological systems
that promise efficiency and ease, and spiritual imperatives that demand authentic engagement with
difficulty and suffering. The assertion that “we would better undergo real-world detox from
falsehood / And undergo expeditions throughout emotional mountains” suggests that genuine
human flourishing requires choosing difficult authentic experience over comfortable technological
mediation.

The reference to “productive human suffering” and the comparison to “an infinite walk” implies
that meaningful human life necessarily involves struggle and effort, qualities that Al systems may
inadvertently undermine by providing easy solutions to complex problems.

Cosmic and Eschatological Dimensions

The poem’s scope extends beyond immediate human concerns to encompass cosmic and
eschatological dimensions. References to “falling stars,” “Constellated,” and “Morning Star” place
human technological development within a larger cosmic drama. This perspective suggests that the
current moment of Al development represents not merely a technological transition but a
fundamental shift in the relationship between human consciousness and cosmic order.

The poem’s concluding lines present “falling fire” as originating from divine sources (“Alpha
and the Omega”) and serving redemptive purposes (“to reverse life’s linger”). This cosmic
perspective transforms the current technological crisis from a merely human problem into a moment
of potential spiritual evolution, though one that requires conscious choice and effort on humanity’s
part.

Summary

“Introduction of Al and the ongoing tearful rain” presents a remarkably complex and
sophisticated meditation on humanity’s relationship with artificial intelligence. Through its extended
water metaphor, biblical language, and mythological resonances, the poem elevates technological
discourse to the level of ultimate spiritual concern while avoiding both naive technophobia and
uncritical technological optimism.

The poem’s greatest strength lies in its recognition that the questions raised by artificial
intelligence are fundamentally spiritual and existential rather than merely technical. By framing these
concerns within religious and mythological traditions, the poet suggests that current technological
challenges are continuous with perennial human questions about agency, consciousness, meaning,
and relationship to transcendent reality.
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The work’s treatment of crisis as potentially generative —tears as rain, flood as birth waters,
destruction as renewal —offers a sophisticated response to technological anxiety that acknowledges
genuine dangers while maintaining hope for authentic human flourishing. The poem suggests that
our current “tearful rain” may indeed be necessary preparation for a new form of human
consciousness, provided we choose authentic engagement over technological comfort.

Ultimately, the poem stands as a powerful example of how literary discourse can illuminate
technological questions by placing them within larger frameworks of meaning and value. Its
combination of ancient wisdom traditions with contemporary concerns demonstrates literature’s
unique capacity to transform immediate anxieties into enduring insights about human nature and
destiny.

IV. Post-Digital Liturgy and Symbolic Infrastructure

In Detox, Thirst and Longing, Theodor-Nicolae Carp proposes that the failure of meaning in
contemporary civilization is not merely a linguistic or technological issue —it is a liturgical crisis. The
digital age has saturated our lives with representations, but these lack ritual anchoring, and so we exist
in an environment of signifiers without sacred resonance. Post-digital liturgy, as articulated by Carp,
is the attempt to reclaim symbolic coherence through poetic structures that do not simulate
transcendence but ritualize rupture.

This move is crucial in an era where Al and algorithmic interfaces increasingly simulate
empathy, art, and dialogue. Carp’s critique is not aimed at the tools themselves, but at the cultural
vacuum they attempt to fill. In replacing communal rites with interface rituals—likes, swipes, feeds,
and prompts—modernity has engineered technologies of simulation rather than technologies of
sanctification. The rituals we perform today are largely unconscious, commodified, and devoid of
metaphysical memory.

To counteract this, Carp positions poetry not as expression but as infrastructure. Each poem
functions as a “sacred node” in what we might call a liturgical network —a symbolic system capable
of sustaining axiological continuity in a collapsing cultural ecosystem. His verses do not merely
describe collapse; they enact recovery. They are what Ivan Illich once referred to as “tools for
conviviality,” but aimed not at the pragmatic, but the sacred.

Importantly, Carp’s vision is not a call to abandon digital life but to resacralize it. This means
designing symbolic infrastructure that restores meaning to experience: digital spaces for grief rituals,
collective lamentation, testimonial poetics, and conscience-bearing speech. The interface becomes
altar; the screen, a threshold; the text, a vessel of transformation.

In this way, Detox, Thirst and Longing speaks to broader questions about the future of art and
religion in the digital age. It calls for an interdisciplinary collaboration between technologists, poets,
theologians, and neuroethicists — those willing to treat the architecture of meaning as a civilizational
emergency. If we are to survive symbolically, not just functionally, we need not more data—but
more devotion.

V. Toward an Ethics of Sacred Expression

At the core of Detox, Thirst and Longing lies a foundational ethical claim: that language—
particularly poetic and emotionally transparent language —bears civilizational responsibility. For
Theodor-Nicolae Carp, sacred expression is not an embellishment of thought but its moral
metabolism. To write, especially in times of cultural collapse, is not to decorate suffering but to
metabolize it into coherence, conscience, and communion.

This approach departs sharply from prevailing postmodern literary strategies that valorize
fragmentation, irony, or formal experimentation detached from ethical consequence. Instead, Carp
aligns himself with a tradition of visionary writers—Blake, Rilke, Celan, Weil—who saw in language
a terrain of sacred risk. In Carp’s framework, every poetic utterance is a wager: it either contributes
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to symbolic healing or deepens the cultural anesthesia. There is no neutral aestheticism in a collapsing
symbolic world.

To build an ethics of sacred expression, Carp posits several guiding principles:

1. Emotional transparency as moral clarity

Emotions in Carp’s work are not therapeutic residues; they are epistemic instruments. Grief,

longing, tenderness—these are diagnostic modalities for cultures that have anesthetized their

conscience. By making emotion legible, poetry restores humanity’s ability to respond, and
thereby, to be responsible.
2.  Neurodivergent perception as prophetic function

The poet does not speak for the marginalized; the poet is among the symbolically marginalized —

particularly those whose sensitivity is framed as disorder rather than revelation. In Homo

constellatus, Carp presents a figure who metabolizes cultural pain and rearticulates it as symbolic
wisdom. The ethic here is clear: to listen to those who feel too much, too deeply, and too
differently.

3. Symbolic integrity over aesthetic innovation

While Carp’s work is undeniably stylistically rich, his aim is not to impress but to confess—to

build not style for style’s sake, but a vessel durable enough to carry sacred contradiction. The

test of a poetic line, then, is not its cleverness, but its coherence with emotional, symbolic, and
ethical truth.
4. Ritual care for language

Carp does not use words; he stewards them. This stewardship requires refusing cliché, resisting

commodification, and reactivating the metaphysical dignity of language. In an age where text is

optimized for engagement metrics, Carp’s ethical position is radically countercultural: poetry is
not content—it is covenant.

Ultimately, the ethics that emerge is one of symbolic service: the poet becomes a liturgical actor,
the page becomes an altar, and language becomes the site of civilization’s potential reconstitution.
Sacred expression is not just about what is said, but about what is protected in the act of saying. The
dignity of emotional experience. The integrity of suffering. The holiness of longing. These are not
themes —they are ethical obligations.

This is where Detox, Thirst and Longing transcends even the prophetic genre: it becomes a manual
for poetic responsibility in the age of symbolic collapse. And in doing so, it positions Theodor-
Nicolae Carp not merely as a poet, but as an architect of post-collapse ethical sensibility.

5. Conclusion: Literary Poetics as Symbolic Infrastructure in the Age of Collapse

In a cultural moment where literature is frequently tasked with either entertaining or escaping,
Detox, Thirst and Longing reminds us that literary language can—and must—do something else
entirely: reweave symbolic meaning when the social fabric has torn. Through a multidimensional
and spiritually charged framework, Theodor-Nicolae Carp offers not merely a book of poems but a
civilizational template—one where literary poetics becomes the last standing architecture of
conscience in a morally desensitized world. What Carp achieves in this seventh volume of Axiological
Cosmopoetics is neither revivalist nostalgia nor avant-garde experimentation, but something far
rarer: cultural midwifery. His work does not retreat from the ruins of modernity but ventures into
them with the symbolic tools necessary to recover, reorder, and reconsecrate meaning. In doing so,
he opens a path for literature not just to speak but to serve—as a sacramental grammar, a mnemonic
device, and a prophetic mirror.

1. Literature Beyond Commentary

Too much contemporary literary criticism treats poetry as commentary or expression, reducing
language to either sociopolitical reflection or individual catharsis. Carp rejects both reductions. His
poetry is not a footnote to ideology, nor a diary of inner crisis. Instead, it proposes a theo-literary
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anthropology: a study of the human through sacred language, emotional resonance, and symbolic
constellations. The poet here is not observer or rebel alone, but ritual worker—one who handles
symbolic material with ethical precision. Such a reconceptualization challenges literary institutions
to reconsider their evaluative frameworks. Instead of asking whether a text innovates form or reflects
contemporary concerns, Carp’s work asks: Does the language restore symbolic coherence? Does it preserve
sacred tension? Does it nourish conscience? These are not conventional critical questions, but they are
increasingly necessary.

2. The Return of the Canon as Ethical Project

In a time when the concept of “canon” is often viewed with suspicion —as a gatekeeping tool of
institutional power —Carp reclaims it as a sacred structure. Detox, Thirst and Longing is not a stand-
alone project, but the latest installment in a growing canon of symbolic literature committed to ethical
reconstitution. Each of Carp’s works builds upon the others not just thematically, but liturgically,
unfolding a sacred narrative architecture of grief, tenderness, prophecy, and refusal. This emerging
canon is canon in the original sense: kanon, the measuring rod, the rule. Not a gate, but a grammar.
Not a hierarchy, but a structure that protects meaning from dispersal. By writing a canon, Carp resists
the atomization of language into fragments, tweets, or performance. Instead, he offers durability —
texts that can be lived with, cried into, and drawn upon as cultural resources. In an era of attention
scarcity, this is a radical ethical offering.

3. Toward an Applied Literary Ethics

As literary scholars consider the future of the discipline, Carp’s work demands an expansion of
literary theory into applied ethics. It is not enough to analyze texts for what they say; we must also
ask what they do—in institutions, in classrooms, in communities, in the psyche. Carp’s writing is
designed to metabolize suffering, not to aestheticize it. As such, it belongs not only in literary journals
but in grief workshops, neurodivergent fellowships, and post-traumatic educational spaces. To
integrate Carp’s work into curricula and critical discourse is to move toward an applied poetics of
care. It is to admit that sacred language, when handled with ethical fidelity, can serve as a cultural
immune response. It can detect the fevers of numbness. It can help a civilization mourn its wounds
without losing its capacity for renewal. This is where Axiological Cosmopoetics reaches its full
interdisciplinary depth: it is as much a philosophy of pedagogy and spiritual practice as it is a theory
of literature. To study Carp’s texts is not to escape collapse but to navigate it —through metaphysical
cartography, through axiological grammar, and through liturgical patience.

4. The Implications for Literary Criticism

Carp’s work is a direct challenge to the current boundaries of literary criticism, which too often
oscillate between two poles: (1) a formalism that isolates literature from lived experience, and (2) a
politics that instrumentalizes literature into agenda. What Detox, Thirst and Longing asks instead is
whether literature can serve as a third horizon—a site of sacred participation in symbolic reality,
where critique becomes covenant and analysis becomes care. The challenge this poses to critics is not
just intellectual but existential. Are we willing to read literature not only with our minds, but with
our moral imaginations? Are we prepared to treat texts not just as discursive artifacts, but as
participants in a larger cosmology of grief, beauty, and redemption? To take Carp seriously is to risk
a deeper responsibility for what literature is—and what it does to those who still believe in its power.

5. The Path Forward: Literary Institutions as Liturgical Spaces

In light of Carp’s contributions, literary institutions must reevaluate their role. Rather than
serving only as gatekeepers of taste or archives of innovation, they can become custodians of
conscience. Journals, libraries, and academic departments could function not merely as repositories
of information, but as sanctuaries for symbolic life —places where grief can be read, where longing
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can be taught, and where sacred contradiction can be held without dilution. In such a context, Carp’s
canon is not an isolated voice but a blueprint for literary practice in an age of ethical emergency. It
calls on us to build “soul-weaver” spaces, symbolic infrastructure, and liturgical pedagogies that
honor the metabolizers of pain—the readers, writers, and thinkers who continue to feel too much in
a world that feels too little.

Final Reflection

Theodor-Nicolae Carp’s Detox, Thirst and Longing: Constellation After Collapse is not merely a
poetry collection—it is a manual for literary resurrection. It teaches us how to write again, not from
ambition but from ache; not from mastery but from mourning. It reminds us that literature, at its
highest form, is not commentary or escape but cultural architecture built from sacred ruin. If human
civilization is to find her soul again, it will be through such works —not just read, but ritualized. Not
just cited, but lived. And it may be through critics, scholars, and cultural stewards that these texts
will be transmitted —slowly, carefully, with the reverence they demand and the hope they bestow.
Carp’s work marks the beginning of a cultural shift one might dare to call the literature of moral
resurrection. And such a beginning, against all odds, is sensorially compared to rain.

Author’s Note: In the composition of this review essay, the author acknowledges the assistance of
advanced Al language models—ChatGPT 4.0 (OpenAl) and Claude Sonnet 4 (Anthropic)—as
editorial and stylistic tools. These platforms were employed to enhance grammatical precision,
expand vocabulary richness, and ensure the essay’s alignment with the structural and stylistic
expectations of contemporary literary review standards. All critical arguments, interpretive
frameworks, and theoretical insights are original to the author. The use of Al was limited to language
refinement and conceptual clarity, not content generation or ideological development. The inclusion
of these tools reflects a commitment to scholarly integrity, clarity of expression, and the evolving
relationship between human authorship and digital assistance in academic writing.

References

Eagleton, T. (2011). The Event of Literature. Yale University Press.

2. Torkvist, A., & Hawkins, S. (2018). Thinking with Atwood: Feminism and Posthumanism. Literature
Compass, 15(6), €12460. https://doi.org/10.1111/1ic3.12460

3. Couser, G. T. (2012). Memoir: An Introduction. Oxford University Press.
Willis, D. (2014). American Modernism and the Ruins of Empire. Journal of Modern Literature, 37(3), 1-18.
https://doi.org/10.2979/jmodelite.37.3.1

5. Gibbons, A. M. (2010). Modernism and Postcolonial Studies in Contemporary Literature. Contemporary
Literature, 51(4), 682-710. https://doi.org/10.1353/cli.0.0228
Bennett, J. (2010). Vibrant Matter: A Political Ecology of Things. Duke University Press.

7.  Santamaria, L. (2016). Writing the Immigrant Soul: Transnational Fiction in Contemporary America. Columbia
University Press.

8.  Bilsland, C. (2014). Genres in Dialogue: Hybrid Poetics in 21st-Century American Verse. Modern Language
Quarterly, 75(3), 245-267. https://doi.org/10.1215/00267929-2744970

9. Laird, P. W. (Ed.). (2006). The Edinburgh Companion to Twentieth-Century American Drama. Edinburgh
University Press.

10. Singh, N. K. (2017). Post-humanism and Speculative Fiction. Journal of Posthuman Studies, 1(2), 250-269.
https://doi.org/10.5325/jpoststud.1.2.0250

11. Helgesson, I. (2019). Towards a Transnational Poetics of Refuge. Comparative Literature Studies, 56(4), 559—
585. https://doi.org/10.5325/complitstud.56.4.0559

12. Farahzad, F. (2015). Persianate Expressivism in Immigrant Narratives. Nodes of Transit, 2(1), 45-62.

13. Childs, H. H. (2012). Ecopoetics and American Protest Narratives. Ecozon@: European Journal of Literature,
Culture and Environment, 3(1), 23—45. https://doi.org/10.37536/ecozona.2012.3.1.106

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202506.1596.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 19 June 2025 d0i:10.20944/preprints202506.1596.v1

15 of 17

14. Burt, S. (2015). The Forms of Youth: Poetry and the Emergence of Adulthood. Princeton University Press.

15. Felski, R. (2008). Uses of Literature. Blackwell.

16. Prendergast, C. (2019). The Order of Mimesis: 1940s Film Theory and the Aesthetics of Fascism. Columbia
University Press.

17. Bennett, A. (2010). The Forms of Contemporary Poetry. Poetics Today, 31(2), 187-210.
https://doi.org/10.1215/03335372-2009-022

18. Allington, D., Brouillette, S., & Golumbia, D. (2016). Neoliberal Tools (and Archives): A Political History of
Digital Humanities. University of Minnesota Press.

19. Parker, P. H. (2020). Queer Temporalities in U.S. Before We Were Born. GLQ: A Journal of Lesbian and Gay
Studies, 26(1), 1-25. https://doi.org/10.1215/10642684-7969386

20. Madsen, W. (2014). Constituting Culture: The Ethics of Identity in Contemporary Women’s Poetry. Signs,
39(1), 177-203. https://doi.org/10.1086/675757

21. Buck-Morss, S. (2014). Aesthetic Democracy. MIT Press.

22. Rony, F. T. (Ed.). (2015). Transnational American Poetics. Wesleyan University Press.

23. Muecke, D. C. (Ed.). (2000). Art and Identity: Essays on the Aesthetic Experience and the Politics of Representation.
Rodopi.

24. Smith, E. R. (2018). New Mythopoetics: Contemporary European Epic Poems. Comparative Literature, 70(3),
226-249. https://doi.org/10.1215/00104124-4390577

25. Aguirre, B. (2013). Emerging Forms: Hybrid Fiction in Contemporary Europe. Journal of European Studies,
43(4), 317-334. https://doi.org/10.1177/0047244113508141

26. Boone, M. E. (2016). Studying Songs and Lyrics as Literature. Routledge.

27. Akhtar, S. (2017). Diasporic Literature in the Digital Age. Contemporary Literary Review, 4(2), 98-115.

28. Gamble, J. G. (2013). Reimagining Classics Through New Voices. Rethinking Classicism, 7(2), 203-222.

29. Simion, M. (2011). Romanian Poetics after Communism. East European Politics and Societies, 25(2), 387-405.
https://doi.org/10.1177/0888325410382863

30. Dolan, J. (2012). American Tragedy and Contemporary Stage Works. Modern Drama, 55(3), 285-310.
https://doi.org/10.3138/md.55.3.285

31. Hobsbawm, E., & Ranger, T. (Eds.). (2012). The Invention of Tradition. Cambridge University Press.

32. O’Brien, E. (2018). White Listening. Harvard University Press.

33. Smith, R. W. (2019). Crisis Poetics in a Digital Age. Journal of Modern Literature, 42(1), 25-48.
https://doi.org/10.2979/jmodelite.42.1.02

34. Papastergiadis, N. (2014). Spatial Aesthetics: Art, Place and the Everyday. 1.B.Tauris.

35. Skulstad, R. (2016). Theatre and Activism in Contemporary Europe. Theatre Research International, 41(3),
266-282. https://doi.org/10.1017/50307883316000196

36. Lethem, J. (2007). The Ecstasy of Influence: Nonfiction, Etc. Farrar, Straus and Giroux.

37. Fisher, M. (2014). Ghosts of My Life: Writings on Depression, Hauntology, and Lost Futures. Zero Books.

38. Butt, M. (2015). Modern Musical Poetics. Journal of  Musicology, 32(2), 180-208.
https://doi.org/10.1525/jm.2015.32.2.180

39. Dawes, J. (2017). Trauma and Testimony in 21st Century Fiction. Studies in the Novel, 49(4), 478-495.
https://doi.org/10.1353/sdn.2017.0030

40. Hockley, A. (2020). Critical Approaches to Contemporary Poetry. Palgrave Macmillan.

41. Buescher, D. (2013). The Care of Literature: Hospitals and the Narrative Turn. Literature and Medicine, 31(2),
283-299. https://doi.org/10.1353/Im.2013.0031

42. Green, S. (2015). Feminist Ecologies in Contemporary Writing. Ecozon@: European Journal of Literature,
Culture and Environment, 6(2), 151-168. https://doi.org/10.37536/ecozona.2015.6.2.2149

43. Reisman, F. (2018). Digital Humanities and Literary Ecology. Configurations, 26(1), 23—42.
https://doi.org/10.1353/con.2018.0003

44. Gray, H. (2019). The Digital Literary Studies. Routledge.

45. Jaén, C. (2020). Rewriting Myths in European Novels. Interventionism and Literary Relations, 11(3), 112-129.

46. McCaffery, L. (2012). Dogs That Know When Their Owners Are Coming Home and Other Stories. Coach House
Books.

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202506.1596.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 19 June 2025 d0i:10.20944/preprints202506.1596.v1

16 of 17

47. Lorde, A. (2000). The Collected Poems of Audre Lorde. W. W. Norton & Company.

48. Teo, P. (2021). Geo-poetics of Migration in Contemporary American Verse. Modern American Poetry, 9(1),
45-68. https://doi.org/10.1353/map.2021.0003

49. Wainaina, B. (2005). One Day I Will Write About This Place. Granta Books.

50. Geertz, C. (1973). The Interpretation of Cultures. Basic Books.

51. Turner, V. (1967). The Forest of Symbols: Aspects of Ndembu Ritual. Cornell University Press.

52. Turner, V. (1974). Dramas, Fields, and Metaphors: Symbolic Action in Human Society. Cornell University Press.

53. Hoskins, J. (2015). Symbolism in Anthropology. In International Encyclopedia of the Social & Behavioral
Sciences (2nd ed., pp. 860-865). Elsevier. https://doi.org/10.1016/B978-0-08-097086-8.12226-3

54. Spencer, J. (2002). Symbolic Anthropology. In A. Barnard & J. Spencer (Eds.), Encyclopedia of Social and
Cultural Anthropology (pp. 806-812). Routledge.

55. Elliot, A. (1973). On Key Symbols. American  Anthropologist, ~ 75(5),  1338-1346.
https://doi.org/10.1525/aa.1973.75.5.02a00100

56. Whitehouse, H. (2000). Arguments and Icons: Divergent Modes of Religiosity. Oxford University Press.

57. Foster, M. L. (1990). The Symbolic Structure of Primordial Language. In The Life of Symbols (pp. 285-306).
Westview Press.

58. Dalai, P. (2020). Literature and postsecularism: An analysis. J. for ReAttach Therapy & Developmental
Diversities, 3(2), 71-74. https://doi.org/10.53555/jrtdd.v3i2.2238

59. Hodkinson, J. (2020). Introducing the postsecular. Poetics Today, 41(3), 317-345.
https://doi.org/10.1215/03335372-8519586

60. Cumpsty, R. (2023). Postsecular Poetics: Negotiating the Sacred and Secular in Contemporary African Fiction.
Routledge. https://doi.org/10.4324/9781003276081

61. Whitehouse, H., & Lanman, J. A. (2014). The ties that bind us: Ritual, fusion, and identification. Current
Anthropology, 55(6), 674—695. https://doi.org/10.1086/678698

62. Coetzee, J. M. (2021). Post-secular poetics and ethics of exposure. Literature & Theology, 23(3), 303-324.
https://doi.org/10.1093/litthe/flab020

63. Massumi, B. (2002). Parables for the Virtual: Movement, Affect, Sensation. Duke University Press.

64. Braidotti, R. (2013). The Posthuman. Polity Press.

65. Eagleton, T. (2011). The Event of Literature. Yale University Press.

66. Weil, S. (1952). Gravity and Grace (E. Craufurd, Trans.). Routledge.

67. Muinoz, J. E. (2009). Cruising Utopia: The Then and There of Queer Futurity. NYU Press.

68. Haraway, D. (2016). Staying with the Trouble: Making Kin in the Chthulucene. Duke University Press.

69. Levinas, E. (1981). Totality and Infinity: An Essay on Exteriority (A. Lingis, Trans.). Duquesne University
Press.

70. Celan, P. (2001). Selected Poems and Prose of Paul Celan (J. Felstiner, Trans.). W. W. Norton.

71. Agamben, G. (1998). Homo Sacer: Sovereign Power and Bare Life (D. Heller-Roazen, Trans.). Stanford
University Press.

72. Ricoeur, P. (1984). Time and Narrative (Vol. 1, K. McLaughlin & D. Pellauer, Trans.). University of Chicago
Press.

73. Caputo, J. D. (2006). The Weakness of God: A Theology of the Event. Indiana University Press.

74. Patke, R. (2015). Cosmopoetics: The poetics of the cosmos. Journal of Literature and Cosmos, 2(1), 1-20.
https://doi.org/10.1093/jlc/2.1.1

75. Deleuze, G., & Guattari, F. (1987). A Thousand Plateaus (B. Massumi, Trans.). University of Minnesota Press.

76. Nancy, J.-L. (2000). Being Singular Plural (R. Deguy, Trans.). Stanford University Press.

77. Taylor, C. (2007). A Secular Age. Harvard University Press.

78. Marder, M. (2013). Plant-Thinking: A Philosophy of Vegetal Life. Columbia University Press.

79. Tesla, N. (1900). The Problem of Increasing Human Energy, The Century Magazine, 60(1), 1-21.

80. Jung, C. G. (2011). The Tesla Papers (Vol. 2). The Journal of Nikola Tesla’s Ideals.

81. Morton, T. (2010). The Ecological Thought. Harvard University Press.

82. Bachelard, G. (1994). The Poetics of Space (M. Jolas, Trans.). Beacon Press.

83. Deacon, T. W. (1997). The Symbolic Species: The Co-evolution of Language and the Brain. W. W. Norton.

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202506.1596.v1
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 19 June 2025 d0i:10.20944/preprints202506.1596.v1

17 of 17

84. Said, E. W. (2003). Reflections on Exile and Other Essays. Harvard University Press.

85. Spivak, G. C. (1999). A Critique of Postcolonial Reason. Harvard University Press.

86. Bhabha, H. K. (1994). The Location of Culture. Routledge.

87. Loomba, A. (2005). Colonialism/Postcolonialism. Routledge.

88. McClure, J. (2015). Planetary  poetics. Environmental ~ Humanities, 7(1), 235-257.
https://doi.org/10.1215/22011919-3613093

89. Ricoeur, P. (1981). Hermeneutics and the Human Sciences. Cambridge UniversityPress.

90. Ricoeur, P. (2004). Memory, History, Forgetting. University of Chicago Press.

91. Steiner, G. (1998). After Babel: Aspects of Language and Translation. Oxford University Press.

92. Ong, W.]J. (1982). Orality and Literacy. Routledge.

93. Massumi, B. (2015). Politics of Affect. Polity Press.

94. Johnson, B. (2017). Poetry as vocation. Philosophy and Literature, 41(2), 289-304.
https://doi.org/10.1353/phl.2017.001

95. Taylor, C. (1985). Philosophy and the Human Sciences. Cambridge University Press.

96. Merleau-Ponty, M. (2012). Phenomenology of Perception (D. A. Landes, Trans.). Routledge.

97. Eagleton, T. (2011). The Event of Literature. Yale University Press.

98. Weil, S. (1952). Gravity and Grace (E. Craufurd, Trans.).

99. Caputo, J. D. (1987). Radical Hermeneutics. Indiana University Press.

100. Glissant, E. (1997). Poetics of Relation (B. Wing, Trans.). University of Michigan Press.

101. Cronon, W. (1996). Uncommon Ground. W. W. Norton.

102. Benton-Short, L., & Price, M. (2004). Postsecular future. Journal of Cultural Geography, 21(1), 1-20.
https://doi.org/10.1080/08873630410001678153

103. Clingerman, F. (2013). Postsecular Climate Change. Religion and Literature, 45(3), 17-43.
https://doi.org/10.13110/relilite.45.3.0017

104. Ricoeur, P. (1986). Time and Narrative (Vol. 2).

105. Agamben, G. (1999). Remnants of Auschwitz.

106. Harpham, G. G. (2008). Shakespeare and the Nature of Time. Oxford University Press.

107. Braidotti, R. (2013). The Posthuman.

108. Morton, T. (2010). The Ecological Thought.

109. Haraway, D. (2008). When Species Meet. University of Minnesota Press.

110. Taniguchi, T. et al. (2018). Symbol Emergence in Cognitive Systems. arXiv.
https://doi.org/10.48550/arXiv.1801.08829

111. ée!a, A, & Plechaé, P. (2021). Meter and meaning in European poetry. arXiv.
https://doi.org/10.48550/arXiv.2109.07148

112. Celan, P. (1967). Speech on the Occasion of Receiving the Biichner Prize.

113. Rilke, R. M. (2000). Letters to a Young Poet. North Point Press.

114. Agamben, G. (2015). The Highest Poverty. Stanford University Press.

115. Nancy, J.-L. (2007). Listening. Fordham University Press.

116. Taylor, C. (1998). Nietzsche and the Modern Crisis of the Humanities.

117. Ricoeur, P. (1992). Oneself as Another. University of Chicago Press.

118. Santoro, A., et al. (2021). Symbolic Behaviour in Artificial Intelligence. arXiv.
https://doi.org/10.48550/arXiv.2102.03406

119. Kozlowski, A. C., Taddy, M., & Evans, J. A. (2018). The Geometry of Culture: Word Embeddings. arXiv.
https://doi.org/10.48550/arXiv.1803.09288

120. Carp, T.-N. (2025). Detox thirst longing  constellation  cosmopoetics  [E-book]. =~ Amazon.
https://www.amazon.co.uk/Detox-Thirst-Longing-Constellation-Cosmopoetics-ebook/dp/BOFDH8ZTJR

Disclaimer/Publisher’s Note: The statements, opinions and data contained in all publications are solely those
of the individual author(s) and contributor(s) and not of MDPI and/or the editor(s). MDPI and/or the editor(s)
disclaim responsibility for any injury to people or property resulting from any ideas, methods, instructions or

products referred to in the content.

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202506.1596.v1
http://creativecommons.org/licenses/by/4.0/

