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Abstract

The age of artificial intelligence (Al) is taking hold like an expanding universe and setting into
motion the spawning of a new global culture. In parallel with these changes. humans interact with
media messages steeped in visual and conversational language streamed across neural global
platforms, with billions of humans participating. How is this tech-saturated environment impacting
human and gender identity and aesthetics? This paper considers these issues, looking through the
lens of the arts, past to present and back again. A central theme is the personification of male and
female symbolic characteristics. We see that arts and culture are an enduring and powerful influence
across time and space, from Ancient Greece to the 21st century, juxtaposing rapid change in Al
technology with time-tested symbols and personas of gender identity. This paper offers a visual
journey of cultural transmission that exemplifies this fascinating dichotomy to both reveal and
question, especially given recent years that have witnessed a significant surge of gender and cultural
wars, and a defining moment for cultural heritage.

Keywords: artificial intelligence; digital culture; digital identity; gender issues; human identity;
interdisciplinary studies

1. Introduction

Computational methods not only thread across to the arts but serve as a force of transformation,
a revolutionary moment defining Al generative methods for new tools and aesthetics in how we see
and make art and define cultural heritage [1]. The shift in progress increasingly creates tension
around heritage narratives, the self, human identity gender and new ways of seeing, as
computational art, generative arts, and 3D methods advance. The split between museums as spaces
of traditional environments struggle with computer arts while culture and immersive experiences
are using new Al devices for seeing and experiencing. Standing on the sidelines of change, museums
and galleries are apprehensive about opening their galleries to computer arts in computational
frameworks. Added to this, the volatility of urban cities where museums and galleries mostly reside,
presents the need for higher levels of security as artworks, especially ones of high value are under
attack by groups using them to gain attention for high-profile causes as climate change. Having
entered a period of war and destruction over the past few years, cultural heritage is in the process of
being destroyed on a large scale, highlighting the need for preemptive digital conservation and
preservation, and this ties to the increasing looting and theft of heritage.

The physicality of art in this new reality poses enormous challenges to cultural heritage, at a
time when human life and living shifts to a computational existence over global platforms and neural
networks, where the virtual world of doing and seeing predominates human existence reinforced by
social media and yes, Hollywood films, and television streaming.

Al has brought new aesthetics and tools for making art and creating Al artworks, which is not
only changing the way artists create but also how they see art in a new light, including aesthetics,
function, frameworks, and interactivity across global locations and space. Emanating from a physical
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computer, Al art projects travel across the Technosphere, and the global ecosystem extending to outer
space — and exist in both physical and ethereal states — all at once. The existence of art from mind and
imagination in dynamic states of being real and virtual, has major implications for the role of the arts
and artists as the age of Al seems increasingly omnipresent. With each iteration of Al technology, Al
becomes more deeply entwined with the nature of life, reflecting how we see ourselves, the arts, and
beyond — there is no escape. The 2024 Nobel Prize in Physics highlights the importance of
“computational methods” in the development of neural networks [5]:

“The pace of development in Al approaches is highlighted by this year’s Nobel prize in physics, which
was awarded for the development of neural networks. The twin methods of computational protein
design and computational protein structure prediction are now real tools, used by millions of
scientists worldwide. Proteins to counter pandemic viruses can now be designed in a matter of weeks.
It therefore wouldn’t be surprising if we see many other Nobels in the future being awarded for
breakthroughs that use the power of artificial intelligence.”

A 2024 report by Dealroom gives statistics on investment in the creative industries and
recommends that growth finance should be reimagined to boost the creative economy and support
the UK government’s growth mission. However, this report reveals that since 2013-2023, 85% of
investment has gone to IT, while investment in the creative industries was only 2.5% [6]:

“The Growth Finance for Creative Industries report, published today, used data platform Dealroom
to analyse 4,540 venture capital and angel investor deals in creative businesses. It found 85% of
investments in the creative industries since 2013 were made in IT, software and computer services,
compared with 3% of investments each in design, advertising and marketing, and film, TV, video
and radio. The figure for music, performing and visual arts is 2%. Dealroom data also revealed that
the overall share of investment in creative industries firms outside of non-1T, software and computer
services, as a share of investments made across all UK sectors, fell from 7% in 2013 to 2.5% in 2023.”

Creative industries seem to cover a plethora of diverse areas of creative production, services and
activities. The Dealroom report focusing on the UK, shows that venture capital has almost exclusively
supported IT, software and computer services, with 51% going to London and 12% to southeast
England; significantly, there is no mention of the arts community’s relationship with creative
industries. A 2024 Policy and Evidence Centre report states [7]:

“there is little venture capital investment in the creative industries outside IT, software and
computer services, and what little there is, is predominantly in creative businesses based in London
and the South East.”

Artnet’s report on the art market in 2023 [8] aims to define the state of the creative industries,
but surprisingly it omits digital and computer art, and seems unaware of the global audience for
Hollywood films and streaming, despite the fact that it has grown exponentially, taking in billions of
dollars. Remarkably, the report makes no mention of computer/computational art.

2. Research Methodology in a New Research Landscape

Following on from the approach in previous papers [2—4], we introduce a research methodology
that reflects new developments and convergences in the arts, computing, and technology using Al
tools and ways of collecting information and data, applied to the subject matter of looking at human
identity in the context of female and male gender and aesthetics. We navigate through time and space,
looking forward and backward simultaneously, in ways that reveal patterns, influences, and change,
broadly seen through the process of cultural transmission, a process comparable to a database
developed to make Al generative art, where a large array of diverse sources and media, from
sculpture and painting to film and video are increasingly enmeshed in Al creativity [9]. For example,
ChatGPT, Google search, and a range of digital media resources and experiences come together in
support of new ways of seeing and thinking about Hollywood and Heritage that bring to bear both
new questions and perspectives.
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Inevitably this methodology, which more reflects on constructing a database of resources
specialized to the subject at hand, is positioned to permeate boundaries of disciplines, while data and
information are being shared across a range of fields as they transform and adapt to a global network
framework. Considering heritage and Hollywood, we juxtapose not only the present and past but
examine the present day from both an historical and contemporary lens.

Gathering information and data from diverse media sources, we include Al generative tools,
personal experience, digital image capture and curation, observation, onsite experiences, real and
virtual discussion, and person-to-person human interaction with artists, Hollywood film industry
creatives, and how Hollywood increasingly interacts with cultural heritage and conflict, all part of
our path of discovery. We apply methods to enhance user experience and interaction from an inside-
out perspective, so that read-time varies with the level of engagement. Addressing the current trend
of decline in reading while ways of learning and experiencing across media, real and virtual are
expanding rapidly as is the number of participants. Further, we pursue an interdisciplinary approach
making connections between the arts, technology, and global interaction [10].

3. Makers of Female Identity

In this section, we consider various background issues involving both popular culture and
artistic heritage that has led to the way females are perceived by society and by themselves in today’s
digital world.

3.1. Identity Revolution — Andy Warhol, 1960 to 1980s

Andy Warhol loved Hollywood culture, namely, the omnipresent public persona of Hollywood
stars rooted in popular media, which inspired his iconic portraits from Marilyn Monroe [11] and
Elizabeth Taylor to Mao Zedong and Che Guevara. This continues to influence how we see art and
ourselves, and broadly expresses human aesthetics and sexuality a la Hollywood, a vision imprinted
on our minds and psyche. We live in a visual culture being defined by visual media as television,
film, immersive digital environments, smartphone photography as selfies, and trending 3D AR and
VR devices. Warhol captured his thoughts on art and technology, saying in 1962, “The reason I'm
painting this way is that I want to be a machine” [12]. His dream would be further realized in the
1980s when his star power electrified the public debut of the Commodore Amiga home computer at
Avery Fisher Hall, Lincoln Center, New York City — and it was love at first try creating computer art
[13].

Warhol’s far-reaching vision encompasses the 1960s, when he elevated pop art to a status on par
with fine art, thus opening up the art world to include the general population, an equalizing moment
moving past art elitism, and then in the 1980s with his embrace computer art. Building on these
historic milestones, we examine human identity from the perspective of gender roles and their
representation in Eastern and Western arts, from the first Millenium to the present remains at the
heart of our sexual and aesthetic sense of self, and central to Hollywood culture which now, more
than ever is relevant to everyday life as it streams across global networks, a dominant force in how
we see ourselves in a brave new world of art, technology, and cultural heritage under the aegis of Al
and computational culture [1], as we are engulfed in war, human identity, and gender crisis [4]. We
consider Hollywood further in the next subsection and return to Andy Warhol’s influence in more
detail later in this section.

3.2. Disneyland — Fairytales and Hollywood Dreams

The famous Hollywood billboard (see Figure 1), on display in Griffith Park, Los Angeles, was
constructed in 1923 as “Hollywoodland” until 1949. Rebuilt in 1978 and repainted in 2023, it stands
at 45 feet tall and is now an internationally well-recognized symbol of Hollywood as place. It conveys
a powerful heritage message at the heart of the LA identity narrative — where the stars live, and where
the big studios were built, such as the Burbank Studios. Fast forward to the present, and Hollywood,
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the geographic place, has evolved through computational culture to reflect a state of the mind of
populations around the globe occupying their conscious and unconscious states of mind in real and
virtual life, a symbol of human imagination and dreams of human existence.

HOLLYWOOD

"~

Figure 1. The Hollywood sign. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Hollywood_Sign_(Zuschnitt).jpg.

Disney stories and characters in film and video, have become an integral part of Hollywood
culture playing a key role in serving up art and entertainment for children, featuring fairytales on the
silver screen as Snow White, Sleeping Beauty, Cinderella, and Alice in Wonderland. These Disney
“classics” now considered part of American cultural heritage, move into the future with new forms
of expression through film and animation streamed to global audiences. Disneyland, a physical place
(see Figure 2), a virtual space, and an iconic symbol of human imagination, creates a “fantasyland”
and a dreamscape ingrained at an early age in human consciousness and gender identity. As of late,
billions of people are increasingly living a Disneyland life, made ever more real with a growing
metaverse using new devices offering AR and VR providing a new menu of options for
computational life.

Figure 2. Sleeping Beauty Castle at Disneyland, Anaheim, CA. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:SleepingBeautyCastle50th.JPG.

Disney fairytales, such as Sleeping Beauty, find inspiration in the 17th-century fairy tales of
Charles Perrault, a member of the French Academy. Perrault’s book of fairy tales, in turn, was
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influenced by 14th-century folk tales credited for establishing a new genre of storytelling that
continues to present. Disney characters, especially for babies and children, who are visual and sound
learners, have a deep and lasting impact on their sense of identity, gender, and sexuality, areas now
at the heart of a global cultural and gender revolution becoming increasingly contentious and even
violent.

3.3. Global Diffusion of Hollywood’s Cultural Mystique — From Monroe to Barbie and Cinderella

This iconic image of Marilyn Monroe continues to exert a powerful influence on female identity
in contemporary culture, as we see comparing Monroe’s persona in Figure 3 to the image of Disney’s
Cinderella (see Figure 4) from the 2015 Fandom film, Cinderella.

The debut of the Barbie Doll in 1959 (see Figure 5) reinforces the Monroe/Barbie archetype of
female identity a la Hollywood, featured in the 2023 Academy award-winning film, Barbie staring
Margo Robbie as Barbie, with female Director Greta Gerwig, a first of sorts for Hollywood accolades.

Figure 3. Marilyn Monroe during the filming of The Seven Year Itch on the streets of New York City, September
9, 1954. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Marilyn_Monroe_photo_pose_Seven_Year_Itch.jpg.

Figure 4. Cinderella - Disney, Fandom Cinderella image, 2015.

https://nicktheultimaswordwielder.fandom.com/wiki/Cinderella?file=Cinderellaprincess.jpg.
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Figure 5. Barbie Club 59 Gala Collection Pink Premiere Doll coming to Mattel creations on August 30, 2024, for
Barbie Club 59 members. For this first Gala Collection doll, designer Angel Kent styled Barbie in a dramatic
mermaid gown and added a faux fur wrap lined with ‘B’-shaped hearts. ... The series showcased glamorous,

high fashion looks inspired by red-carpet appearances.

Barbie’s blonde hair, prominent breasts, eye makeup, high heels, tiny waist and long legs reflect
mainstream Hollywood as could be seen in the 2024 Emmy Awards show, which was live broadcast
at the Peacock Theater in Los Angeles. This was broadcast by ABC, projecting the event across the
global stage lighting up powerful social networks and communication platforms. A barometer of
television and media, the Emmys take center stage in their transmission of global cultural
perspectives on human identity, gender and more broadly cultural conflict.

3.4. From the Red Sea to the Red Carpet, the Arts and Cultural Heritage Transmit Enduring Personas
Defining Masculinity and Femininity

The Red Sea sits at the cradle of human civilization connecting East — Egypt, Israel, Iraq, and
Iran to West — Greece and Rome, steeped in the Hebrew scriptures of the Old Testament linking to
the New Testament of the Christians, with the birth of Christ, marking some 2,500 years of history.
Fast forward to the Renaissance, this most fecund period defined by its great artists, such as Leonardo
da Vinci, Michelangelo, Rafael, and Caravaggio, were inspired by stories from the bible to express
the soul, spirit, and beauty of human life. Da Vinci’s voluminous notebooks are a testament to the
birth of humanism, but also to an ingrained view of female identity, women in society, that still holds
sway, from extremely oppressive states of being, for example, Afghanistan to Iran, where women are
hidden under robes and scarfs, to Hollywood, promulgator of gender identity, and where women
are defined by sexual prowess and beauty, trapped in male expectation [14]. (See Figure 6 and Figure
7.)
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Figure 6. Kendall Jenner, American model and media personality, walking the red carpet at the 2021 Met Gala,
wearing a spinoff of the Barbie dress. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Kendall_Jenner_at_Met_Gala_red_carpet_2021_(cropped).jpg.

Figure 7. Sculpture of a Cambodian woman from the Temple of Angkor Wat, during its Buddhist period towards
the end of the 12th century, which has continues to be a Buddhist center to the present day and is a UNESCO
World Heritage site. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Angkor_The_Lost_Empire_of_Cambodia_(52703842392).jpg.
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Comparing the persona and dress of Kendall Jenner, 2021, Figure 6 above, and that of the early
12th-century sculpture of a Cambodian woman, Figure 7, also above, we see a strong commonality
in the way each symbolizes the female body and dress. The juxtaposition of these two images
centuries apart, West and East, powerfully conveys female identity, present to past and back again —
quite astonishing!

3.5. The Art of Michelangelo Defines the Physical and Spiritual Essence of the Male Persona From Antiquity
to the Renaissance

In many respects Michelangelo’s conception of the male figure as one of strength, power, and
aesthetics of the physical perfection of masculinity, continues to symbolize the ideal male in the 21st
century (see Figure 8) — the very one on view in sports, and halls of power and influence, mostly
dressed up in the two-piece suit, blue or black, with a shirt and tie, the vogue du jour; but not so for
women, who walk the red carpet at Hollywood-style events, and wear for the most part their Barbie-
like dresses, a place in the public square where gender difference is played out.

Figure 8. David by Michelangelo, Florence, Galleria dell’Accademia, 1501-1504. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:%27David%27_by_Michelangelo_Fir_JBU004.jpg.

David and Goliath, a biblical story symbolizing male strength and courage, is the subject of
numerous Hollywood films. The 2016 film, David and Goliath, directed by Wallace Brothers, is placed
by the IMDb database as follows [15]:

“At the crossroads of two great ancient empires, a simple shepherd named David transforms into a
powerful warrior and takes on a terrifying giant. One of history’s most legendary battles is retold in
a stylistic, bloody tale of courage and faith.”

The ceiling of the Sistine Chapel in the Vatican, famous for Michelangelo’s masterpiece
completed in 1512, captures the male physical being with his nude figures at the heart of human
identity and picturing the moment the hand of God and the hand of Adam are about to touch. We
feel the energy of that moment — described as the birth of Adam. Thus, Michelangelo’s Renaissance
art and Humanism portray a Biblical moment (Genesis 2.7) defining male identity, its physical and
spiritual states that continue to portray the ideal male physique and states of being.

3.6. Cultural Symbols of Female Identity — Transcendent Images
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Botticelli’'s Venus makes her debut floating to shore on a seashell, her eyes focused on an
assumed audience, nigh astonished by her nude body, while Hollywood stars, emulate symbols of
female identity codified in the Renaissance as seen in Botticelli’s Venus — see her popup breasts, small
waist, long legs and blonde hair, a Barbie-like mermaid, like the Hollywood stars making their
entrance on the magic red carpet of award ceremonies (see Figure 9). Botticelli’s Renaissance Venus
makes strong connections with the marble Venus de’ Medici also in the Uffizi, a Hellenistic marble
sculpture of the Greek Goddess of love, Aphrodite from the 1st-century BCE, looks to her right, while
we see the full face of Botticelli’s goddess staring out with a dreamy otherworldliness — that in many
ways defines the new Renaissance women (see Figure 10). Although it references Greek classicism in
art, it brings a fresh Renaissance vision of female beauty capturing in the first instance the viewer’s
emotions reacting to Venus’ sensuality and physical beauty that overwhelms the reality of her calm
beauty [16].

Figure 9. The Birth of Venus by Sandro Botticelli, c.1485. Tempera and plaster on canvas. Collection of the Uffizi
Gallery Florence.

Figure 10. Venus de’ Medici, in the collection of the Uffizi Gallery, a Hellenistic marble sculpture of the Greek
Goddess of love, Aphrodite, 1st-century BCE.
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We see that the Venus de’Medici (Figure 10) has the same arm and hand positions as Botticelli’s
Venus, while the female form in both, her hour-glass figure symbolizing female beauty, has not
changed in more than a thousand years — and the one worshipped by Hollywood in its films and
other productions — view, Kardashian and Beyoncé, causing women to take radical means to meet
this ideal of beauty and sexuality of being female, that often leads to plastic surgery, drugs, makeup,
Barbie-like fashion, and more.

Human female identity, seared into our consciousness, is symbolized by a range of
manifestations through art, both East and West over some 5,000 years. This relentlessly defines the
essence of femininity to present, the good, the bad, and the ugly, in symbolizing a goddess, saint,
mother and child, Madonna, motherhood, Medea, Medusa, saint and diva. Importantly, in the
process of cultural transmission, art reigns supreme as the key force influencing human gender
identity in the mind and spirit, both conscious and subconscious, dreams and nightmares.

3.7. Fast forward to the 1960s and 1970s: Blurring the lines of gender identity

In the Metaverse, we shift from seeing to being, as TikTok users turn themselves into screen
identities with millions who are not only watching but also interacting online. As people across the
world are more consciously creating their identity and making aesthetic choices, fashion is playing a
key role in dressing up the self —hail to the selfie — a computerized creation of self, using mechanical
process — thank you Andy Warhol — it seems your Amiga paint selfies were the first.

3.8. Andy Warhol, Pioneer of Pop Art, Gender Identity and Computer Art (1960s to 1980s): This trifecta of
Warhol, the ultimate influencer of the 21st century

Andy Warhol made the early Commodore Amiga computer a creative and artistic force (see
Figure 11) and became a pioneer of digital computer art [13]. He created a portrait of Debbie Harry
while on stage testing the Amiga in 1985. 39 years later in August 2024, that digital artwork was sold
by one of the engineers who worked with Warhol for US$26 million [17]. The sale included the
diskette signed by Warhol containing ten images that the pop artist created on the Amiga computer.

o . ‘I

Figure 11. Andy Warhol — detail from the self-portrait he made with the Amiga Commodore., June 23, 1985,
Lincoln Center, New York City.
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Warhol filmed portraits of celebrities. Christie’s and the Andy Warhol Museum have staged a
pop-up show of the artist’s “Screen Tests” during Frieze Los Angeles in 2024 [18].

“Christie’s last made headlines with Warhol in 2022, when the artist’s Shot Sage Blue Marilyn
(1964) sold to dealer Larry Gagosian for $195m (including fees) at its New York salesroom. The
result set a new record for the most expensive 20th-century work ever sold at auction.”

In 2019, an exhibition of Warhol's artistic efforts with the Amiga computer was held [19]:

“In the early 1980s, home computers were a competitive market and technology companies were
vying for marketing and branding opportunities. Commodore and Apple were two companies that
lead the race. Although Warhol signed with Commodore first, he met Steve Jobs, the founder of Apple,
Inc., a year earlier at a birthday party for Sean Lennon, the son of musician John Lennon and artist
Yoko Ono.”

Warhol recorded his first encounter with Steve Jobs which was captured in his diaries. On
Tuesday, October 9, 1984, Warhol wrote [20]:

... there was a kid there setting up the Apple computer that Sean had gotten as a present, the
Macintosh model. I said that once some man had been calling me a lot wanting to give me one, but
that I'd never called him back or something, and then the kid looked up and said, ‘Yeah, that was me.
I'm Steve Jobs.” And then he gave me a lesson on drawing with it.. .1 felt so old and out of it with this
young whiz guy right there who’d helped invent it.”

Warhol is also recognized as the originator of selfies for his early use of a Polaroid camera to
create self-portraits [21]. He used a form of Instagram to record his life before Instagram existed.

3.9. Warhol and Mechanically Generated Art

A fundamental change that we attribute to Warhol is the shift to pop art and media tech on a
global scale influencing audiences and artists worldwide. Warhol “generated” art from photography
and mechanical processes to home computer art, anticipating contemporary regenerative art and
aesthetics [18].

“Hollywood was everything to Andy from the time he was a boy in smoky, gritty Pittsburgh and
would escape to the cinema and the land of make believe,” says Patrick Moore, the director of the
Pittsburgh-based Andy Warhol Museum”.

Warhol’s portraits, especially his Monroe portraits in film from the 1960s show his influence on
art, technology, and Hollywood, and his focus on public persona, and human identity. His portraits
of film and pop music stars sell at auction at prices associated with great master paintings [22]:

“Marilyn stands in line with the Mona Lisa, Boticcelli’s Birth of Venus and Picasso’s Les
Demoiselles d’Avignon,” says Alex Rotter, Christie’s chairman of 20th- and 21st-century art, at a
press conference unveiling the work at Christie’s. He adds that a painting like the Marilyn could
fundamentally change “not only Warhol’s market, but the market itself.” The last time one of the five
40in by 40in Marilyns sold at auction, in 1998, the estimated price was between $2m to $3m. It sold
for $17m.”

Warhol redefined the art world with his pop art opening the floodgates to artists of all stripes
and colors — and we have not tuned back — we have Warhol to thank for diversity — and he laid the
groundwork for moving from exclusivity to inclusion — and then Lennon and Ono with “imagine all
the people”.

3.10. Television Miniseries on the Warhol Diaries

The Andy Warhol Diaries has been produced as a 2022 television mini-series [23]. The diaries
began after Warhol was shot in 1968, when Warhol began documenting his life and feelings. The
diaries bring great insight into hidden aspects of his identity. The Andy Warhol Diaries was first
published at a book in May 1989, after Warhol’s death in February 1987 [20]. The book’s 807 pages
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were edited by Pat Hackett, a friend of Warhol, who transcribed his daily dictations from 1976 until
Warhol’s death. Many consider this an important part of our cultural heritage, and a portrait of
Warhol during the 1970s and 1980s.

4. Symbols of Female Identity

As discussed in the previous section, Andy Warhol used a photograph of Marilyn Monroe from
1953 characterizing Monroe as “the blonde bombshell”, which seems to combine symbols of female
identity — Medea and Opbhelia. In this section we consider further cultural examples that provide
symbolic representations of female identity. Nowadays, females can present themselves digitally on
a level playing field online [24].

4.1. Gustave Courbet’s Female Nude and Philosopher Jacques Lacan: To see or not to see

The work of French philosopher, Jacques Lacan (1901-1981) was strongly influenced by
Sigmund Freud, Jacques Derrida, and Michel Foucault. In 1955, he bought the highly provocative
painting by Gustave Courbet, I'Origine du Monde, painted in 1866, that recently inspired the first ever
Lacan exhibition, The Arts through the lens of Psychoanalysis, which took place at the Pompidou Centre
in Metz during December 2023 to May 2024 [25]. Courbet’s painting, from its first viewing to the
present, has instigated protests and sit-ins. Now in the permanent collections of the Musée d’Orsay,
Paris, it continues to attract the attention of activists. Courbet’s painting pushes the outer limits of the
female nude, through the eyes of 19th-century French society. Was female identity being reduced to
sex and reproduction?

Despite the shock and awe of the critics on first view, Courbet’s paintings of the female nude are
now highly prized and considered masterworks of art loved by audiences worldwide (see Figure 12).
When the painting to the right was first shown in the Paris Salon of 1866, critics censured Courbet’s
lack of taste as well as the model’s awkward pose and unruly hair. Clearly, Courbet’s Woman with
Parrot was perceived as provocative. The picture, however, was admired by contemporary artists.
Paul Cézanne seems to have carried a small photograph of it in his wallet, and in 1866 Edouard Manet
began his own version of the subject.

Figure 12. Two oil paintings by Gustave Courbet (1819-1877), dated 1866. Left: Origin of the World, collection of
the Musée d’Orsay, Paris. Right: Woman with a Parrot, collection of the Metropolitan Museum, New York.
Wikimedia Commons, https://commons.wikimedia.org/wiki/File:1866_Gustave_Courbet_-
_Woman_with_a_Parrot.jpg.

Courbet’s painting Origin of the World is still the focus of protest demonstrations. A recent article
in Le Monde newspaper ties the protestor Deborah de Robertis to symbols of Medea — she is
scandalized by her love in a “me-too” moment that brings together Courbet, Lacan, and
interpretation wars of cultural transmission [26]. De Robertis’ protest performance on May 6, 2024,
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involved sitting on the floor in front of Courbet’s Origin of the World in a pose that mimicked that of
the painting. Chaos ensued and she was arrested. Reactions to de Robertis’ performance question the
value and impact of live nudity in performance art, and broadly on nudity in today’s hypersexualized
environment.

Delacroix’s painting, Liberty Leading the People (see Figure 13), symbolizing the July Revolution
of 1830, is tied to the slogan, Liberté, Fraternité, Egalité. In May 2024, this iconic work was beautifully
restored using the latest conservation techniques including Al image technology. Following almost
immediately, Delacroix’s painting was attacked by activists.

Figure 13. Liberty Leading the People by Eugene Delacroix (1798-1863), 1830, Musée du Louvre. “Romantic history
painting (1830). Commemorates the French Revolution of 1830, also known as the July Revolution.” The
towering figure of the “Liberty” in contrast to the male soldiers surrounding her is the beauty of her naked upper

body and breasts.

On May 4, 2024, the climate activist group, Riposte Alimentaire, attacked Liberty Leading the
People at the Louvre, Paris. Delacroix’s persona of Liberty combines strength and courage with the
physical beauty of the female body, that speaks to the desires of an emerging female identity [27]. In
recent years, it has sadly become common for activists to attack iconic art to support their political
message.

4.2. Saints, Martyrs, and Female Identity

The Martyrdom of Saint Ursula by Michelangelo Merisi da Caravaggio (1571-1610) is illustrated
in Figure 14. This was Caravaggio’s last painting, completed in May 1610 [28]. For her refusal to
marry the leader of the Huns (left), kills Saint Ursula with his bow and arrow hitting her where we
see her looking with her hands together. Behind her, we see Caravaggio holding her. Ursula became
an early Christian martyr who is said to have led a group of 11,000 virgins and became a martyr after
she was killed.
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Figure 14. The Martyrdom of Saint Ursula by Michelangelo Merisi da Caravaggio (1571-1610) oil on canvas, 1610.
Photograph by T. Giannini at the National Gallery Caravaggio Exhibition, 2024.

4.3. The Female Symbol of Medea from the Greek Tragedy by Euripides: Female rage and male betrayal
reinvented across time

Medea (Ancient Greek: Mr|dew, Médeia), a tragedy by the ancient Greek playwright Euripides
was first performed in 431 BC as part of a trilogy. His other plays have not survived. Luigi Cherubini
(1760-1842), a leading Italian composer of opera and sacred music, introduced his most successful
opera in 1797 based on Medea by Euripides which to present is performed, most notably by the
Metropolitan Opera in New York City to enthusiastic audiences. Maria Callas (1923-1977),
considered the greatest opera diva of recording history (Diva, another symbol of female identity), is
associated with Cherubini’s Medea, which she famously performed at La Scala in Milan, 1953-1961.

The Metropolitan Opera’s 2022 season presented Cherubini’s Medea which was live streamed
across the globe. Below we see Delacroix’s painting of Medea (See Figure 15), the enduring symbol
of the fury of a woman betrayed, seeking revenge by killing her own children, taking us back in time
to Medea, 431 BC. A magnificent painting with a horrifying image of Medea killing her children —
and yes, such gender wars have continued to be transmitted over the centuries to the present.
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Figure 15. Médée furieuse, by Eugéne Delacroix (1798-1863), oil on canvas, 1838, based on Euripides’ play The
Medea. Louvre Museum.

4.4. Medea, Symbol of Jealousy and Rage: Euripides to Callas to Angelina Jolie

Callas” performance of Cherubini’s opera Medea at La Scala in 1953, conducted by Tullio Serafin,
and later that year at La Scala with Leonard Bernstein, the first American to conduct at La Scala. Her
1962 performance of Medea signaled her final appearance at Milan’s great opera house. Callas’
dramatic musical moments conducted by Sarafin in 1957 were recorded and are available online. She
performs with her leading tenor, Mitro Picchi (see Figure 16), bringing their unique and powerful
interpretation to the world stage [29].

Figure 16. Maria Callas and Mirto Picchi, a leading tenor associated with Callas. Photograph by Carlo Cisventi,
Milan, 1957.

Cherubini’'s Médée (Medea) is based on Pierre Corneille’s 1635 tragedy with homage to
Euripides. The Libretto by Frangois-Benoit Hoffman” was based on Euripides’ tragedy and Pierre
Corneille’s play Médée - its original French version was performed in Paris in 1797. The opera is set
in the ancient Greek city of Corinth. An Italian translation was first performed in Milan in 1909.

4.5. Maria Callas — Symbol of the Opera Diva

The 100-year anniversary of the birth of Maris Callas in 2023 marked a moment of celebration,
admiration and even worship of the greatest operatic voice in recording history [30]. Callas was born
in 1923 and died in 1977. Fresh Air on Interlochen Public Radio marked the occasion [31]. Both her
live and studio performances of Medea are part of a 135-disc boxset, La Divina: Maria Callas In All Her
Roles, released for her 100th birthday. The 2022 book, Cast a Diva: The Hidden Life of Maria Callas, takes
a deep dive with key documentary evidence into the symbol of the female opera diva, recognized as
the “Diva” of recording history, including the onstage persona and her experiences of heartbreak and
loneliness [32]. To celebrate Maria Callas’s centenary, Greece opened the Maria Callas Museum in
Athens, dedicated to her artistic and cultural achievement, housed in a three-story neoclassical
building in the center of the city [33].

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://doi.org/10.20944/preprints202501.0369.v2
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 23 June 2025 d0i:10.20944/preprints202501.0369.v2

16 of 36

Fast forward to 2024, with a new Hollywood film, Callas is front and center in the biographical
film, Maria, featuring Hollywood star Angelina Jolie playing Maria Callas. Jolie seems positioned to
win an Academy award for her performance. She notes her close personal identification with Callas’
struggles of being an artist and a woman.

4.6. Symbols of Female Identity, Motherhood, Madonna and Mother and Child

Struggles around women and identity are being challenged by transgender identity, including
one of the most pervasive symbols of female identity — mother and child, motherhood, and pregnancy
which ties to Madonna of the Pink by Raphael and a photograph showing Dr. Kitty Victoria holding
her baby, Veena (see Figure 17). Myths and symbols around female identity are at the core of human
heritage and most powerfully depicted in the arts, visual memories, conscious and subconscious,
traveling across time and place being reinterpreted and imagined. More recently, the battle between
male and female identities has reached a fever pitch. Myths of ancient texts translated across centuries
of cultural heritage remain dominant in our 21st-century visual mindscape where digital media
conveyed across global platforms supersedes text-based knowing and culture. Buoyed by Al and
machine learning, computational culture dominates the means of cultural transmission, while global
battles rage over the message.

Figure 17. Left: The Virgin and Child / The Madonna of the Pinks by Rafael, c.1506, inspired by da Vinci’s Benois
Madonna, National Gallery, London. Photograph by T. Giannini, July 2022. Right: The Embrace: Mother and
Child, Kitty Victoria MD and her daughter, Veena, on the beach in Kona, Hawaii, USA. Photograph by Adam
Victoria, June 2024.

In 2024, OXH Gallery opened Receptacle, an exhibition exploring motherhood in which women
artists from around the globe consider the complexities of maternity and the body, in Tampa, Florida
[34]:

“The aim of Receptacle is to shift the focus of the research on artist-mothers away from mere work-
life balance to a deeper exploration of their experiences. Through themes of social isolation, mental
health, and the historical context of art, the show hopes to illuminate how art serves as documentation
and self-invention, blurring the lines between privacy and visibility.”
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4.7. Museum Issues on Cultural Transmission — What's in, What's out

The growing crisis in museum fund-raising — so-called patronage — the museum’s old school
fundraising rife with upper-class arrogance, has little appeal to the upcoming generation of potential
donors — they want to build their own temples to the rising global culture and hardly identify with
the ruling class of the “old school” [35]. Ironically, museums seem unaware of their massive
expenditures in areas that concern ways of doing — the entire army of guards could be, for the most
part, replaced with an Al security system that for example employs facial recognition and other such
technologies. Similarly, collection inventory should move to using Al-empowered apps — general
admission should be free, while perhaps charging for new exhibitions. It is now possible to remove
the old and tired gallery labels and have these a click away on visitor smartphones. We can organize
events that build in a way to enable museumgoers to be participants who can interact and discuss.
Perhaps museums can offer visitor labels with names and areas of interest. Just realize that if van
Gogh or Salvador Dali were living in New York City, they most likely would not be invited to the
donor event for being socially unacceptable. Maybe there are high-end donors out there who would
want to sponsor new-style events. It is unclear if museums have addressed these issues. The gap
between museum boards and the cultural community is vast, creating additional problems.

4.8. Hollywood is Streaming, Al Tech Culture Beaming

Two powerful forces of our lived experience in the arts, invading our states of consciousness
ping-ponging across local to global ecosystems, intertwining real and virtual experiences, is where
we live, love and play — the visual soundscape that shapes cultural connections, impacting our
interpretations of heritage and its value to contemporary culture.

Further contextualized by the forces of nature are fire, floods, volcanoes, and hurricanes, as our
minds and bodies continue to evolve — and humans turn to their spiritual roots most powerfully from
the Renaissance, thinking about the human spirit for which the arts, science and technology of
Florence, Milan and Rome, are conveyed most powerfully in the work of Leonardo da Vinci — that
broadly establishes the revolution of humanism — where the image of God is visualized in the human-
like face of Christ, and the mother and child — placing the question of human identity at the forefront
of the conscious and subconscious mind, human dreams, imagination and creativity, we see in the
context of the Renaissance, where da Vinci’s art stands supreme with the Last supper, the Mona Lisa
and Sainte Anne.

Building on the art and science of the Renaissance, and Leonardo’s blending of art, science and
technology, with Turing’s work on morphogenesis underscores the central role of nature. We fast-
forward to the next revolution of the human spirit made real by the cry for Liberté, Fraternité, and
Egalité, ushering in the new republicanism of the French Revolution and the new artistic vision of
19th-century romanticism, as played out in the life of the young genius mathematician Evariste
Galois, whose mathematics featured elegance and simplicity, passion and abstract thinking. Alan
Turing, the father of computer science and machine intelligence in the 20th century, humanized
mathematics by writing on the last page of his 1950 manuscript on Machine Intelligence, “Intelligence
as an emotional concept”. This was followed by computer scientists Vint Cerf and Tim Berners-Lee
with their innovative work creating the Internet and later the web, leading to the emergence of the
digital age of art and science. Meanwhile, luminaries such as Nam June Paik and Andy Warhol, the
visionaries who forged the global digital path to the age of Al, ushered in the inclusiveness of pop
culture [36].

The pace of artificial intelligence (AlI) and art from 2018 accelerated beyond what humans could
have imagined [9], while introducing the realm of Al big tech taking a dominant position, being
further advanced by the Covid pandemic [2], altering our way of doing, knowing, and being, which
now seems irreversible while setting our daily lives in a global ecosystem of real and virtual life
merging, and becoming inseparable and where computational arts are permeating all aspects of life
while transforming our world of real and virtual human identity.
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Looking to the future, it is challenging to see how Al will share life with humans. It is as if two
species were developing together in a contest about which does what better, each attempting to be
more than human but from opposite sides. Humans partner with Al while Al moves toward states
of being that are beyond human understanding. It becomes more difficult to distinguish the two and
tease out the differences, while we live increasingly in a world at war, which too ties to the struggle
between robots, artificial minds, and the human spirit.

Taylor Swift, Singer, and Poet takes the Global Stage by Storm

Taylor Swift’s 2024 album The Tortured Poets Department looks back in time. According to People
Magazine, based on ancestry records, she is related to the 19th-century American poet, Emily
Dickenson (1830-1886), born in Amherst, MA (see Figure 18).

Figure 18. Taylor Swift at the 2023 MTV Video Music Awards. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Taylor_Swift_at_the_2023_MTV_Video_Music_Awards_(3).png.

Swift’s song, Majorie, the one she performed in Minneapolis, Minnesota during her Eras Tour at
a 2023 concert refers to Marjorie Moehlenkamp Finlay (1928-2003), who was an American opera
singer and television personality. (See a sample of the lyrics of Marjorie below). A coloratura soprano,
Finlay performed concert and opera singing. After winning a talent contest in 1950, she toured on the
ABC radio network show Music With the Girls. She is the maternal grandmother of singer-songwriter
Taylor Swift, who dedicated her songs “Marjorie” and “Timeless” to her [37]. Although Swift uses
her half-naked appearance to win over her audience, her talents in composing, singing, dancing, and
poetry shine through.

You're alive, so alive

And if I didn’t know better

I'd think you were singing to me now
If I didn’t know better

I'd think you were still around

I know better

But I still feel you all around

I know better

But you're still around

It has also been shown that Taylor Swift and the legendary American poet Emily Dickinson
(1830-1886) are related. Swift and Dickinson are sixth cousins, three times removed according to the
Ancestry website [39].

© 2025 by the author(s). Distributed under a Creative Commons CC BY license.


https://commons.wikimedia.org/wiki/File:Taylor_Swift_at_the_2023_MTV_Video_Music_Awards_(3).png
https://doi.org/10.20944/preprints202501.0369.v2
http://creativecommons.org/licenses/by/4.0/

Preprints.org (www.preprints.org) | NOT PEER-REVIEWED | Posted: 23 June 2025 d0i:10.20944/preprints202501.0369.v2

19 of 36

5. Threading Past to Present

People forget, rewrite, and re-narrate the past — memories of heritage history and meaning fade.
Consider heritage in the context of politics, genocides of “the past” and the destruction of heritage
that captured human identity over centuries. What does it mean, and what does it look like to be
English, French, Hebrew, etc., as we contemplate cultural identity, a powerful force in human
relationships and emotions. The melting pot, a type of universal identity, is fading under the weight
of cultural identity wars in an overwhelmingly global environment. The critical importance of history
becomes more a question of whose history is being considered.

Figure 19 shows Maggi Hambling’s A Sculpture for Mary Wollstonecraft, unveiled in 2020 on
Newington Green, north London, as the world’s first memorial to the British feminist pioneer, writer,
and philosopher, Mary Wollstonecraft (1759-1797). Social media exploded with debate around this
long-awaited statue of the feminist trailblazer [40]. The sculpture was the result of a decade-long
campaign to honor the 18th-century women'’s rights advocate.

Figure 19. Maggi Hambling’'s A Sculpture for Mary Wollstonecraft, Newington Green, London, 2020.

5.1. Technology and Heritage Transmission

From Andy Warhol to Maria Callas, new technology has played a key role in heritage
transmission over time, marking significant moments of new conceptualizations. Its story and history
that threads iconic personas of human identity across time tend to reinvent them. Here we note
Warhol, Lennon, Ono, Bernstein, and new music of the 1970s, while Callas, the renowned opera diva
of that period, transmits the musical heritage of opera of the 19th and 20th centuries via digital
recordings. These convey human history over centuries from Greek tragedy to Shakespeare’s leading
women who ended their lives in tragic deaths — for example, Ophelia in Hamlet, and Juliet in Romeo
and Juliet.

5.2. Cultural Translation Across Time and Technology: Poetry, art and music

The Geneva-based artist RVig was awarded the ABS prize for a digital artwork inspired by the
19th-century French poet Charles Baudelaire, pointing to Baudelaire’s poetry in Les Fleur du Mal as
his inspiration [41]. In this sense, the artist RVig has a relationship with Baudelaire (see Figure 20).
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Each of Baudelaire’s 126 poems is transcribed on a ribbon, the course and color of which evolves
depending on the content of the text.
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Figure 20. Detail of Les Fleurs du Mal by RVig (Richard Vigniel), a digital artist, from an NFT artwork based on
Charles Baudelaire’s Les Fleurs du Mal [43].

Symbolism, as defined by Baudelaire’s Les Fleurs du Mal (“The Flowers of Evil”), and later,
Arthur Rimbaud’s La Saison en Enfer (“A Season in Hell”), who prophetically wrote: Un soir, j’ai assis
la Beauté sur mes genoux — Et je I’ai trouvée ameére. — Et je I’ai injuriée. (Translation: One evening, I
sat Beauty on my knees — and I found her bitter — and I insulted her), has been inspirational to later
cultural icons. For example, Rimbaud similarly inspired artists like Jim Morrison and Bob Dylan.

In the firmament of influencing hearts and minds, are not the “influencers” associated with the
arts — those whose work emerges as omnipresent and sustained, and yet transforming over time?
Warhol is such an artist in the way he almost singlehandedly establishes pop art, himself being
influenced by the American culture of the 1960s, swayed by the emergence of Hollywood films and
then television, while fine artists did not see these media as cultural artifacts of their time — but rather
commercial entertainment. With the culture of Hollywood superstars as Marilyn Monroe, connecting
to international audiences; they became icons of female beauty and sexuality.

Heritage sites evoke memories and interpretations of the past that particularly since 2020 are
often under attack, while new narratives are assigned that cast negative representations especially of
public sculpture encouraging removal and or destruction and replacement, bringing focus to the
symbolic nature of the arts. On the other hand, artists referential to and influenced by artists past,
take on the mantle of cultural transmission, translated through their imagination and new ways of
seeing in the present.

5.3. Symbols of the Feminine Mystique and Gender in Translation: Adam and Eve, Joan of Arc and Ophelia

Figures 21, 22, and 23 provide examples of artworks that include aspects of feminine mystery in
various facets of cultural influence.
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Figure 21. Adam and Eve by the workshop of Giovanni della Robia family, Florence, 1515. The snake’s face looks
like Eve’s, an often-used personification of female characters. Wikimedia = Commons,
https://commons.wikimedia.org/wiki/File:Workshop_of_Giovanni_della_Robbia_-_Adam_and_Eve_-
_Walters_27219_-_Front_Installation.jpg
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Figure 22. Joan of Arc by John Everett Millais, oil on canvas, 1865, private collection. Wikimedia Commons,

https://commons.wikimedia.org/wiki/File:John_Everett_Millais_-_Joan_of_Arc.jpg
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Figure 23. Ophelia by John Everett Millais, c.1851, oil on canvas, Tate Britain. Based on Shakespeare’s play Hamlet,
depicted by Elizabeth Siddal. Ophelia, a symbol of feminine vulnerability and sensitivity, in a dreamlike state,
succumbs to death by drowning. Wikimedia Commons,

https://commons.wikimedia.org/wiki/File:John_Everett_Millais_-_Ophelia_-_Google_Art_Project.jpg

5.4. The Arts East to West Define Human Gender that Persists to Present, at the Heart of Cultural Heritage

The lion’s share of iconic images by artists of Greece, Rome, and the Renaissance symbolize the
nature of male and female identity and gender-defining masculinity in dominance and strength, and
femininity as beauty, sexuality, and weakness, as well as traits associated with revenge and rage of
betrayal. These sexual symbols are conveyed powerfully through mythology and the Bible and
dominate painting and representational art to present leaving women trapped in a conflicted identity,
between good and evil — for example, Medea, Medusa, Olympia, and Juliet, giving way to sayings as
“if looks could kill (Medusa) “deadly attraction” etc. Human cultural heritage is steeped in the “battle
of the sexes” — and we are currently in such a moment of conflict and confusion.

The scale of the current cultural struggle over gender identity — what is a man? — what is a
women? — is unparalleled. The “norm” is being challenged — images in the arts of same-sex couples
being affectionate remain rare, while contentious, one might say, part of culture wars, real and
virtual.

5.5. Medea — Passionate Love Turns to Passionate Hate

Medea, an enduring symbol of extreme human emotions that challenges mental states of being,
sets the stage for Martha Graham’s 1946 work Cave of the Heart. A 2017 performance at the Teatro
Royal, Madrid, uses original sets by Isamu Noguchi and music by the American composer, Samuel
Barber (1910-1981), adapted from Beverly Emmons Premiere, May 10, 1946, at Columbia University
in New York City, for which Graham’s Medea has been interpreted by Xin Ying.

5.6. Human Identity and Creativity expressed in Routine Patterns of Life, now dominated by Computer
Devices

Routine by T. Giannini (2024)

Routine
Makes life seem
as if it goes on forever
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The unforeseen
Disrupts the expected
Life intercepted
uncorrected

Reflected

in mirrors of the mind

Be kind to the past
Will memories last
Routine broken
Words unspoken
Love’s a token
of time together

Ironically, at the very time that Al science, and technology are moving forward at
unprecedented speed operating in the global Technosphere with millions of participants, human
identity, gender, and cultural connections are at the top of the mind, and are more prominent and
contentious than ever. This is while new Al tools can be seen to empower individuals to be more
creative and expressive, and participate as artists and learners. And yet, we take our cues about self
from our cultural past threading it through to the present day, with help from global platforms
making arts and culture increasingly available to view. How can we escape from this routine (see
Figure 24)?

Figure 24. Routine image created using generative Al by T. Giannini [42].

A 2024 exhibition at Tate Britain, Now You See Us, focused on women artists and their struggle
for recognition and respect, and ways art confronts sexism and dominance of male artists [44]. Yes,
we see these women artists at the Tate, but once the show ends, then what? The question and issues
return to one of female identity, the ingrained image of women from the Ancient Greeks and Romans,
through its many iterations to the present.

5.7. Hollywood Stories, Lady Gaga and Refik Anadol: The Disney effect on the global stage

A preview of the film, The Joker: Folie A Deux, starring Lady Gaga, was filmed at the Louvre in
Paris, to the chagrin of many Louvre aficionados because it shows Gaga putting lipstick on the mouth
of the Mona Lisa, giving her a smile [45]. She pulls out her lipstick and draws a smile on the Mona Lisa
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—not quite an homage to Leonardo da Vinci. A key moment is when Lady Gaga sings the lyrics, “the
Joker is me”, a powerful statement of a great female singer taking on a role associated with male
identity (see Figure 25).

7

Figure 25. Wax sculpture of Lady Gaga at Madame Tussauds, London, 2011. She is wearing a telephone with a
lobster handpiece on her head that mimics Salvador Dali’s artwork. Wikipedia Commons,

https://commons.wikimedia.org/wiki/File:Gaga_vax_at_Madame_Tussauds_London.jpg

From Disneyland to Dataland, Refic Anadol announced the opening of Dataland in Los Angeles
for 2025. The website highlights a key goal, “Where human imagination meets the creative potential
of machines”, featuring Al as its creative force [46].

6. The Female Image

6.1. Gustave Klimt and Female Imagery

Klimt's cross-cultural inspiration and vision of male and female human identity permeates his
art from Japanese prints, the motifs of Egyptian mythology and Byzantine iconography, and its use
of gold leaf for spiritual evocations as did Klimt, as we see in his magnificent rendering of Judith
(1901) and his most famous painting, The Kiss, expanding our notions of impressionism in a
modernist context (see Figure 26). 21st-century cultural identity a la Klimt more than ever resonates
with contemporary cultural heritage reinterpreted and freshly narrated in new cultural contexts as it
swirls across the globe via Internet platforms infused with Al apps and code. Klimt loved the female
figure and visits to Italy fueled his fascination with gold [47]:

“All art is erotic,” Klimt once wrote, and his work, as a whole, undeniably delights in the raptures
of the female figure (Klimt was a notoriously amorous man, and had at least 14 children in his lifetime
through hushed affairs).”

“Klimt had an omnivorous artistic appreciation, embracing the flatness of Japanese prints, the motifs
of Egyptian mythology, and Impressionist’s modernism.”

“When it came to his passion for gold, religious iconography of the Byzantine era came to the fore.
In 1903, Klimt took pivotal trips to Venice and (twice) to Ravenna, Italy.”
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Figure 26. The Kiss by Gustave Klimt (1862-1918) oil on canvas, 1907-1908, symbolizes male and female union
and roles in love. The male wears a cape of geometric patterns in black and gold and the female is surrounded
by colorful flowers and round shapes set in a gold background. The painting is held by the Osterreichische

Galerie Belvedere museum in Vienna.

6.2. The Female Symbol of Medusa

Medusa, from the ancient Greek myth, is generally described as a woman with living snakes in
place of hair; her appearance is so hideous that anyone who looks upon her is turned to stone (see
Figure 27). It is interesting to note that contemporary artists and filmmakers still find Medusa a
compelling theme [48].
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Figure 27. Perseus with the head of Medusa (1545-1554), by Benvenuto Cellini. Loggia dei Lanzi, Florence, Italy.

6.3. Afghan Women, 1st Century to 2024 — The Ideation of the Barbie Aesthetic and Fashion

A lst-century sculpture of an Afghan goddess reveals a feminine persona persistent in the
forefront of 21st-century culture: eye makeup, lip color, coiffed hair, lowcut neckline and necklace,
large breasts, tiny cinched waist compared to her hips, and slim jeweled wrists (see Figure 28). Her
grace and beauty seem anathema to Afghan women today whose identity has been erased by the
Taliban decree (see Figure 29), documenting its increasing brutality towards women [49].

Figure 28. Statuette of a goddess, 1st century, among the 231 items and sets of rare artifacts from Afghanistan
on show at the Hong Kong Museum of History after traveling to 28 museums across the world, 2019. Source:
https://www.chinadaily.com.cn/a/201911/19/WS5dd359b0a310cf3e355785ce.html
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Figure 29. Two women wearing a Burka, 2005. Wikimedia Commons,

https://commons.wikimedia.org/wiki/File:Burqa_Afghanistan_01.jpg

Expressed in the Afghan law on women's rights is that women should not be seen or heard (see
Figure 30) [51]. Meanwhile, more than 22,000 ancient cultural treasures originating from Afghanistan
have been moved from their hiding places and inventoried for their safety [50]. With almost half of
Afghanistan’s population of 43 million being female, the world looks on while 20 million women
have been erased, justified by literal translations of mythological symbols of female identity such as
Medusa, Medea, and femme fatale.

THE PROPAGATION OF
VIRTUE AND PREVENTION
OF VICE LAW

Islamic Emirate of Afghanistan
Ministry of Justice
Official Gazette

Unofficial AAN translation

Figure 30. The Propagation of Virtue and Prevention of Vice Law, Islamic Emirate of Afghanistan Ministry of Justice
Official Gazette, 2024. Source: https://www.afghanistan-analysts.org/en/wp-
content/uploads/sites/2/2024/08/Law-on-Virtue-and-Vice-Basic.pdf

6.4. Hollywood’s Ode to Castrati: Women should not be seen nor heard

Expressed in the Afghan law on women’s rights is that women should not be seen nor heard, as
we see in England when castrati sang the female roles, famously in the example of Handel’s opera
Rinaldo. Handel’s opera aria Lascia ch’io pianga from Rinaldo, composed in 1711 was performed for his
adoring London audience. In 1994, the aria was featured in the Hollywood Sony Classics film
Farinelli, based on the life of a leading 19th-century castrato who used the stage name Farinelli, the
most famous castrato of his time. The Farinelli film won a Golden Globe award and was distributed
globally [52].

6.5. The Femme Fatale — Symbol of Dangerous and Deadly Beauty

Symbolism in painting and the femme fatale is another characterization of female beauty as
dangerous — a duality of identity and being, that permeates male thought and feeling to justify
shunning or excluding women, constituting a difficult or impossible challenge for women to face in
dealing with self in society, mostly controlled by men [53,54].

6.6. Modern Artists, Edvard Munch and Pablo Picasso Interpret the Madonna

Madonna by Edvard Munch (see Figure 31, left) was on view at the exhibition Femme Fatale: Gaze
— Power — Gender at the Hamburger Kunsthalle, 2022-2023, curated by Dr. Markus Bertsch [55,56].
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Munch produced a number of versions of this image, including many drawings (e.g., see Figure 31,
right). Around 1916, Munch wrote [57]:

“A pause when the word stops revolving. Your face encompasses the beauty of the whole earth. Your
lips, as red as ripening fruit, gently part as if in pain. It is the smile of a corpse. Now the hand of
death touches life.”

Figure 31. Left: Madonna by Edvard Munch (Norwegian, 1863-1944), oil on canvas, 1895. Madonna or loving
women. Hamburger Kunsthalle. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Edvard_Munch_-_Madonna_(1895)_-_Hamburger_Kunsthalle.jpg
Right: Another version of Madonna by Edvard Munch, hand-colored lithograph. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Edvard_Munch_-_Madonna,_1895-1896._Lithograph.jpg.

In the above description of the Madonna, a young, nude woman with a red halo over her head,
Munch evokes a combination of death and sex, as well as sacred and profane issues. Munch
transforms his Madonna from a nude femme fatale to a Vampire, showing that these female symbols
flow one into the other, as they do in the male imagination, making women victims of male projection
of their fears and desires (see Figure 32) [58].
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Figure 32. Vampire by Edvard Munch, 1916-1918, Munch Museum. Wikimedia Commons,
https://commons.wikimedia.org/wiki/File:Edvard_Munch_-_Vampire_-_MM.M.00533_-_Munch_Museum.jpg.

Pablo Picasso deeply engaged with the subject of mother and child throughout his life by way
of his paintings as seen in the works above, Figure 33 (left), Maternité, 1901, from his blue period to
the surreal expressionism of Figure 33 (right), illustrating his 1971 Motherhood with Apple. The 1901
painting became the victim of a crime, being physically assaulted by two political protestors in 2024
at the National Gallery, London, obliterating Picasso’s image with an image of their own depicting a
Gazan mother and children, thus risking the destruction of cultural heritage [59].

Figure 33. Left: Maternité by Pablo Picasso, 1901, collection of the National Gallery, London. Right: Motherhood
with Apple by Pablo Picasso, 1971.
6.7. Symbolism — Images of the mind and heart beyond realism

The symbolist movement has its roots in France with the symbolist poets, Charles Baudelaire,
Arthur Rimbaud, and Paul Verlaine, interpreted most prominently by painters Gustave Klimt,
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Odilon Redon, and Edvard Munch. Symbolism emerging in the late 19th century tied closely with
Surrealism, and memorialized in the 1924 Manifesto of poet André Breton, tied to movements in art
that rejected realism. The critic Jean Moréas (1856-1910) introduced the term symbolists to
distinguish them and published the Symbolist Manifesto (Le Symbolisme) in Le Figaro on September 18,
1886, identifying Baudelaire, Rimbaud and Verlaine, as the movement’s leaders.

6.8. The Arts in the Age of Al Shifts to New Generative Tools Transforming Creative Production

Real and artificial humans interact across the cultural ecosystem, fraught with conflict and
identity crisis. Netflix is leading an expansion of Hollywood film production to New Jersey, investing
over 850 million in new production studios and locations demonstrating that Hollywood is as much
a virtual state of mind as the physical place. As Netflix proceeds with its filming and investment in
studios and related operations, suggesting that New Jersey could become Hollywood East, which ties
to rapid developments in Al and generative art that are changing many aspects of filmmaking and
its aesthetics. Looking ahead, production costs could be less for labor and more for arts and stars [60].

“Their success also raises the specter that the Shore does not have enough hotel rooms for an industry
that has taken off in recent years thanks to generous state tax credits and is only expected to build
momentum. Notably, Netflix plans to build an $850 million studio on the site of the former Fort
Monmouth. Netflix will save this historic Fort Monmouth building for its movie studio campus.”

7. Conclusion — Culture Streaming the Globe

Since 2018, computing and Al computational technology have been advancing at unprecedented
speed on the global stage, where we see a sharp rise in human adoption of digital devices by billions
of people, their messages blanketing the Technosphere, reaching frenzied levels of interaction. With
Hollywood digital content rapidly shifting to streaming and YouTube, Hollywood has become more
a concept than a place. In sharp contrast, the male and female personas, and the stories they tell reflect
the aesthetics and roles of female and male stars, which are being conveyed through the lens of
cultural heritage and art, which have changed little from the arts of the Renaissance onwards, a
situation that has deep consequences, particularly for women. Women as victims of sexual assault is
on the rise and often involves stars of the arts and entertainment. Kanye West said about his choking
and gagging the model Jenn An, “This is art. This is f--king art. I am like Picasso.” [61].

According to The Hollywood Reporter in October 2024, the influence of social media is beginning
to challenge the Hollywood film industry’s dominance, saying, “Hollywood, meet your new A-List.”
There were no actors in the accompanying photograph. Featured instead were TikTokers and
Instagram “influencers” who function primarily as infomercial salespeople [62]. Tik Tok and social
media influencers are now entwined with the Hollywood crowd as an accepted source of new star
talent and diversity.

In terms of equal representation of males and females in film, it is not a question of how many
women versus the number of men, it is more a question of the female identities represented. For
example, one male versus a harem — so the metrics for determining equality should reflect the roles
of males and females. And yes, women of the highest status and income, such as Beyoncé and
Kardashian, place high importance on their female identity and sexual appeal featuring their body’s
form — popping breasts, tiny waist, long shapely legs dressed up in the classical Barbie mermaid
dress. Thus, given the complexity of female identity — despite her talent, in the first instance, she
needs to meet the physical attributes and play the associated role vis a vis her male counterpart.
Noticeably, women surpass men in the number of assaults they suffer as victims — rapes, stabbings,
shootings, kidnappings, murders, mutilation, sex trafficking, slavery, etc.

The more attractive a woman is, the more likely a male predator is to say “she was asking for it”
— which seems to invoke the symbol of the femme fatale. Consider that 85% of crime victims are
women. Also noted is that some 75% of fatal victims of domestic violence are women and that
“Nearly every 1 in 2 women in the United States will face physical violence from an intimate partner
at some point in their lives [63].
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The many facets of female identity portray a complex image, and certainly not an either or.
Women struggle with these oppositions — as they strive to embrace their beauty while developing
their intellectual, artistic, and creative talents in a range of fields, recognizing the central role art and
artists play in the conceptualization of the self. Human identity, male and female, as viewed here
through the lens of the arts and heritage in our journey across 2,500 years suggests new ways to take
important steps forward for both women and men to chart a new path toward seeking greater
equality and understanding of gender identity as a lived experience, recognizing the powerful
influence of cultural heritage, a matter of history, DNA, genes, art, and imagination. The separation
between real and virtual life is slipping away as our digital devices mediate most of life’s activities
with Hollywood at the helm, where the mediation is also the message, the instructions, and the
images of the mind’s eye — our lifeline to the world and ourselves. The choice to opt out or let go
seems no longer available.

On the other hand, people are increasingly gaining greater access to streaming platforms as the
range and power of digital tools designed for use by millions of people grows exponentially, giving
them a voice as players and participants in the arts and culture. Looking back to the Renaissance and
forward to the present, cultural heritage expressed in painting and sculpture to digital art on
computational platforms, continues to focus on human form and identity, male and female, which
accounts for some 75% of arts production. With the steady rise of human use of Al at home, and at
the office, feelings of loneliness and isolation have become key issues to the art of love and life, to
fewer woman choosing motherhood, as the number of abortions show dramatic increase, while
robots and chatbots advance and multiply. Over the past few years, the age of Al has advanced
rapidly and beyond expectation. On the other hand, as this study illustrates, cultural transmission of
human identity and gender has stayed the course from 2,500 BCE to the 21st century creating two
highly distinctive paths. One about the development of technology, the other, human identity and
gender, male and female across time and place. What is relatively new is that millions of people now
have access to the Internet and Web, and most recently, global streaming and social media where
Hollywood dominates arts and culture on the silver screen. Yet gender wars have little advanced
from their historical and symbolic roles enumerated in this study — as not a day goes by lacking
examples of abuse, regardless of class, profession or wealth despite new levels of access to arts and
information. Thanks to global neural networks, platforms, and interactive participatory media,
hopefully cultural transmission across the global stage powered by Al platforms will ameliorate
human identity and gender conflict tied to cultural heritage wars.

Culture wars destroying human heritage are intensifying especially in in the Middle East, Syria,
Ukraine and Russia, while at the same time, culture conflict on city streets, are causing human death
tolls to rise alongside the loneliness and isolation of losing a loved-one [4]. The hope is that Al tools
and global interaction will shed new light on love and understanding — but when(see Figure 36)?

But When by T. Giannini (2024)

When your loved one dies
Cries of grief

Disbelief

Transfer to your paralyzed body
Unrealized hope

The scope of life

Sliced in two

I'love you

I knew who you were
From outside in

Can life begin again

But when
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Waiting for a sign

You're no longer mine
I'm lost in the deep ocean
Of my mind’s devotion
Will I find love again

But when

Looking out

Into space

No trace of life

Lost in an expanding void
Lonely and paranoid

Can I hide the pain

Can I love again

But When

Figure 36. Poem Image by T. Giannini using OpenAl Art, DALL-E 3 [42].
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